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THE NORWOOD REVIEW
The Norwood Review is published four times a year, in Spring, Summer,
Autumn and Winter. The deadline for each issue is one month earlier. The next
edition of the Review will appear in September 2011. Contributions should be
sent, no later than 20th August 2011, to the Editorial Board, The Norwood
Review, 47 Ross Road, London SE25 6SB or secretary@norwoodsociety.com.
(020 8653 8768). Would contributors please give their ‘phone number, address
and e-mail address.
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CHAIRMAN’S REPORT
Those who managed to attend the Annual General Meeting will know that Eric
Kings has stepped down after 4 years as Chairman, and that I have agreed to
fill the vacancy.
Eric told the Meeting how much he had enjoyed his stint as Chairman, and
how he has managed to combine it with helping to edit the Norwood Review
and involve himself in planning issues in South Norwood. His retirement is
caused by increasing difficulties with hearing but he has kindly agreed to
continue to help with the increasingly popular Norwood Review. His input will
be sorely missed, but I hope he will still be there to help the Society wherever
he can.
For the time being I am combining the job of Chairman with that of Treasurer.
We have a much smaller Executive Committee this coming year (only 7
members), but I hope that we will continue to provide a good service to our
Members. I will certainly do my best in my new role.

Richard Lines
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SECRETARY’S REPORT
The AGM produced a somewhat reduced Committee (names at the
back), but I trust that we will work well as a team and will maintain
our standards.
AGMs have been well attended in recent years and this one was no
exception. John Greatrex, who gave an expanded talk on the Crystal
Palace Corner’s journey from the Black Country to our Park received
a warm welcome. Jeremy Savage helped with the Power Point
presentation.
Do take the trouble to look at our expanding website:
www.norwoodsociety.co.uk. If you click on links then you will find
an enlarged section of sources for visitors to consult, which,
mercifully, appears to be resulting in a lighter inbox for us.
Many of you receive occasional e-mails from me about events that
may be of interest to you. If you do not receive these (but do have email) then it may be because the address that I have is invalid or
because you have not given it to me. If you wish to be included then
please let me know secretary@norwoodsociety.co.uk.
Peter Austin reports on an excellent Crystal Palace Park Conference
on 20th May. It was organised by 3 local Societies with a view to
address the implementation of parts of the Masterplan and future
ownership and governance of the Park. There will be a detailed report
in the next issue.
On 7th June Eric Kings attended and spoke on our behalf at the Appeal
Hearing for the Railway Buildings. Regrettably, the Appeal Inspector
has decided in favour of the developer.

Anna Lines
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JOHN B. GENT
Local historian John Bannister Gent
died on Tuesday 3rd May 2011, aged
79. He was born in South Norwood
in 1932. He lived in Croydon all his
life with the exception of his National
Service in the early 1950s when he
was based at RAF Hucknall in
Nottinghamshire.
An only child, he grew up in the
house he shared with his parents at
302 Whitehorse Lane. He attended
nearby Cypress School and wrote
about his wartime experiences there
in his ‘Croydon in the 1940s and
1950s’ (1994). He later transferred to
Selhurst High School for Boys.
John was proud of his time at Selhurst serving as Chairman of the Old
Croydonians Association for several years and co-authoring its centenary
history in 2004. His love of history was inspired by his history teacher Mr
Kenneth M. King. King kept a very detailed diary which John later used
extracts from in his books. Thanks to John’s efforts as intermediary, these
diaries are now deposited at Croydon Local Studies Library and Archives
Service.
John’s earliest ambition was to be a tram driver and
spent his school holidays travelling around London
by bus, train and tram. As befits someone with a
lifelong interest in transport, John spent his
working career with London Transport, rising in
course to senior executive level. During the
1980s, he was London Transport Representative
on the (PTE) Planning Manager’s and Light Rail
Groups and was involved in much of the early
preparation for what became Croydon Tramlink.
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John started collecting postcards when he was
sent one of the Crystal Palace by a neighbour
for his fourth birthday in 1936. Thus began a
lifelong love of postcard and photograph
collecting and which grew into a collection of
around 15,000 images of the local area and
beyond. He published many books, all
illustrated by examples from his vast
collection and they will remain the first point
of entry for researchers into Croydon’s
History for generations to come.
Among the most notable are Croydon: A
Pictorial History (1991) and Croydon Past
(2002) and his lifelong love of transport
was reflected in his Croydon’s Tramways
(with John Meredith, 1994).

He joined the Croydon Natural History and Scientific Society in 1959 and they
published nine of his illustrated histories of Croydon, the latest of which (‘A
view of Croydon: Postcards from the Past’ (2011)) was published days just
before his death. He served two terms as President of the CNHSS and was first
Chairman of the now defunct Croydon Society.
Nobody did more than John Gent to chronicle
and popularise the history of Croydon. He
was always generous with his time,
knowledge and expertise and anyone who has
done any research into the local area owes
him a great debt. His talks were always well
attended. He will be much missed but there
is comfort in the knowledge that his legacy
lives on.

Chris Bennett
Senior Borough Archivist
Croydon Local Studies Library
and Archives Service
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ART WORK IN SOUTH NORWOOD SUBWAY
Those of you who are regular users of the almost 100 year old underpass at
Norwood Junction Station have no doubt noticed the remarkable change that
has taken place. The entrance by the Clocktower has been embellished with a
lick of paint and there’s an eye catching floral display. However, the most
striking transformation has taken place inside this previously dingy and
cheerless pedestrian tunnel.
A local community, Croydon Council, a local historian and an imaginative
artist got together and secured the necessary funding from Transport for
London and a thought-provoking work of art ensued.
Along the fresh white tiles on both sides are displayed images of shops, their
owners, school children, images of historical figures and landmark buildings.
These images are not without humour and, if you look carefully, you will find
embedded in some of them cherished images of the past, such as an outing in a
charabanc, a Zeppelin and buildings that are no more.
The display draws attention to S.
Norwood’s architectural, cultural and
religious past but, sadly, also the way
in which on too many occasions
pragmatism and a lack of long term
vision have been allowed to be the
enemies of enlightened conservation.
It is to be hoped that this delightful
display may encourage the powers
that be to treat S. Norwood’s heritage
with sensitivity and imagination.

Anna Lines
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New Art Work in South Norwood Subway

FROM OUR READERS
Congratulations to the Editor on a fascinating Norwood Review. If only he
would allow Readers' letters to appear in it, I could write an interesting one!
Anyway, it has prompted me to send this, to try to ensure that I always get the
Review.

Nicholas Reed.
Hi Anna
Many thanks, I have been reading it online which has prompted me to join
officially what a brilliant website. Are there any talks planned for the near
future.

Helen Fox
Dear Anna,
Thank you for sending me the fine article on Guy Verstraete for the Norwood
Review. It will be a fitting tribute to him to publish it in your magazine and I
will send copies to Belgium and Corsica.

Terry Hodgkinson
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BEAULIEU HEIGHTS HISTORY
The Croydon Enclosure Act of 1800 stated that “We have set out and allotted
and do hereby award unto the said Lord Archbishop of Canterbury in lieu of his
share and interest in the woodlands of Norwood, All that allotment or parcel of
wood and commonable land called Windall’s Coppice and part of Norwood
Common adjoining the said Coppice, containing seventy three acres three
roods and twelve perches (exclusive of William Smith’s encroachment and the
road thereto)”. On the map which accompanied the published Act, the area is
marked “Archbishop of Canterbury for Woods”. These seventy three acres
included the area now known as Beaulieu Heights.
Early in the nineteenth century, Joseph James Welch was granted a lease for the
area now known as Beaulieu Heights. Mr Welch built a house called Beaulieu,
which was replaced some years later this by the present house of that name.
In 1861 Mr Welch granted a sub lease for the northern part of the property to Dr
Donald Butter, who had retired from a career as a surgeon with the Bengal
Medical Establishment of the East India Company. Dr Butter built a magnificent
house called Hazelwood, with gardens laid out under the supervision of Sir
Joseph Paxton. The boundary between Hazelwood and Beaulieu was the long,
straight and steep path which still leads from the junction of Church Road,
Beulah Hill and South Norwood Hill down towards Auckland Road.
After Dr. Butter’s death in 1877 Hazelwood was offered for sale. In 1878 it
was reported in the local press that the Prince of Wales had bought it, but
nothing came of this. Hazelwood was occupied for some years by Samuel
Tufnel Southgate, a solicitor, who died in 1895. When the Upper Norwood
Recreation Ground was opened with a grand procession Mr Southgate send out
a footman with some cigars for the firemen, and a year later presented a granite
drinking fountain. The house was later used as a convalescent home for
servicemen disabled in the First World War, and in 1921 a gala and fête were
held in the grounds in an attempt to raise the £25,000 required for the purchase
of Hazelwood as a permanent home and workshop for disabled servicemen.
In the 1930s the by now seriously dilapidated Hazelwood was demolished and
the property was encroached upon by the building of the Livingstone telephone
exchange and the houses of Forsyte Crescent. Beaulieu was used as a hotel, and
later as an old peoples’ home and a home for handicapped people.
-8-
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Hazelwood with the Spire of All Saints Church to the left.
In 1938 the Corporation of Croydon bought the entire property, including
Beaulieu and its gardens and the former gardens of Hazelwood from the
Ecclesiastical Commissioners, for use as a public park, with the covenant
"That the Corporation will not in the user of the said property for the purposes
hereinbefore mentioned or otherwise do or suffer to be done on the said
property or any part thereof any act matter or thing whatsoever which may be
or tend to the annoyance nuisance damage or disturbance of the Commissioners
or any of their tenants or lessees or the owners or occupiers of any property in
the neighbourhood."
The Council discussed the possibility of building a swimming pool on the site.
All plans were shelved during the Second World War, and the grassy slope
behind Beaulieu and the area immediately behind Forsyte Crescent were used
as allotments.
It was not until the early 1960s that Croydon Council set about making the area
suitable to be used as a park. The Norwood Review reported in Spring 1960
that a petition had been presented to the Council requesting that the woods
should be cleared and safeguarded, and in Summer 1963 that the Council was
seeking tenders for the work. The debris left behind by the allotments was
cleared and a new path was driven through from the entrance at the junction of
Church Road, Beulah Hill and South Norwood Hill to the entrance on
-9-
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Beaulieu Heights c1924
Auckland Road. Unfortunately, this work took no account of the surviving
Victorian landscaping, which had respected the lay of the land, and the
ornamental lake was divided in two by a causeway to enable the new path to
cross it.
The park was finally opened in 1965, with its own park keeper, who had a
small brick building just behind Beaulieu Lodge for his equipment.
In 1975 the Thames Water Authority proposed to build a new reservoir in the
park, but this project came to nothing.
Until very recently the maintenance of this park was sporadic or non-existent,
and it became increasingly neglected and misused. In the 1970s the Croydon
Parks Department cut down some sycamores, but they subsequently grew with
added vigour. However recently (2010) the Council sponsored the formation of
The Friends of Beaulieu Heights, and this voluntary group has been doing good
work in clearing paths and cutting back undergrowth. In addition the Council
has erected new boundary railings in Auckland Road to match those in South
Norwood Hill, and the steps leading up the steep slope from the Auckland
Road entrance have been restored. So the future looks bright, and it is hoped
that the local population will begin to use it more than in the recent past.
The illustrations of Hazelwood on both the front cover and on page 8 have been
reproduced with the kind permission of Croydon Local Studies Library.
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ART EXHIBITION 2011

Saturday 9th July 10am to 5pm and Sunday 10th July 10am to 4.30pm

IN THE CONSERVATORY, HORNIMAN MUSEUM & GARDENS

100 London Road, Forest Hill, London SE23
The 20th annual art exhibition of The Friends of The Horniman will be held
for 2 days in July in the beautiful venue of the Conservatory. Admission is
free to view paintings, prints and sculptures from South London's artist
community. New and established artists will be showing their most recent
work in what has become one of South London's largest and most popular
art exhibitions. Visitors will be able to purchase framed and unframed works,
cards and postcards and will also have the chance to win artwork that has been
donated by the artists in our very popular annual raffle.
Janet Vitmayer, Director of the Horniman, said: "We are extremely proud to
be hosting this exhibition of artwork by Friends of the museum. I think that it
is wonderful to see such a wide variety of talented work coming from our
local community, and with thirty percent of all sales going to the Horniman,
I hope that this show will inspire more of our visitors to get involved and help
make a significant difference to our work."
This July weekend at the Horniman offers lots of activities for all the family
and further information can
be found on the Museum website
www.horniman.ac.uk.
The Conservatory stands in the beautiful landscaped gardens surrounding the
Museum which has again been awarded a Green Flag. Alongside the
Conservatory is the popular Museum Cafe offering hot and cold refreshments.
The Horniman Museum is easily accessible by public transport and
wheelchair access is available. BUSES: Nos. 185, 176, 197, P4, 356. No. 363
runs close by. TRAINS: London Bridge to Forest Hill Station (5 rains walk to
Museum) London Bridge or Victoria Stations to East Dulwich (cross the road
for buses 185 or 176 to Museum) London Bridge or DLR to Lewisham, buses
P4 and 185 run from outside Lewisham Station and the new East London Line
to Forest Hill Station.
For further information please contact: Patmo De Levin on 020 8699 6251
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OPEN HOUSE
Kingswood House, a Grade 2 listed mansion house,
is taking part in Open House weekend and will be
open to the public on Sunday 18th September 2011
from 1pm-4.30pm. Visitors can see rooms not
normally open to the public, and there will be
introductory talks, displays and teas available.
This year we are celebrating the awarding of a Blue
Plaque to the property, for J.L Johnston who once
owned the house. Johnston is known for inventing
Bovril, and because of this the house was once
nicknamed Bovril Castle.
The house address is:
Seeley Drive, Kingswood Estate,
West Dulwich, London SE21 8QR
More information on
www.kingswoodcommunity.org.uk.
Email address for enquiries
friendsofkingswood@gmail.com
- 12 -
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THE KING’S SPEECH

(and the Sydenham Connection)

Based on extracts from
‘The King’s Speech’ by Mark Logue and Peter Conradi *
‘In the meantime, Logue’s personal circumstances were also changing. In 1932
he and his wife Myrtle left Bolton Gardens and moved to the lofty heights of
Sydenham Hill, an area largely comprising Victorian villas with generous
gardens, offering glorious views towards the city. Their house, ‘Beechgrove’,
at 111 Sydenham Hill, was a sprawling if somewhat shabby three-storey
detached property with twenty-five rooms, dating back to the 1860s. It was a
few streets away from the Crystal Palace, the giant cast-iron and glass building
built to house the Great Exhibition of 1851, which had been erected in Hyde
Park but moved to south-east London after the exhibition ended. When the
Crystal Palace fell victim to a spectacular blaze in November 1936, drawing
crowds a hundred thousand strong, Logue and Myrtle had a ringside seat’.
- 13 -
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Of their three sons Laurie had gone off to Nottingham to learn the catering
business with Messrs Lyons, Valentine was studying medicine at St George’s
Hospital (then at Hyde Park Corner), and Antony, the youngest, was attending
Dulwich College, a mile and a half or so away. The house needed several
servants to run, but all the extra space came in useful because the family was
able to take in lodgers to boost their income.
To Myrtle’s delight, it also had about five acres of garden, including avenues
of rhododendrons and a stretch of woodland at the end which, if the rumours
were true, had been used to bury the dead during the time of the Great Plague.
There was a tennis court, too.
The book deals with the vital help which Logue gave to the then Duke of York,
and then continued with this help when the Duke became King George VI.
The King recognized this help throughout his reign, and maintained a close
personal relationship with Logue until the King’s early death.
When Logue was sixty-five he did not retire, and continued to help others with
speech difficulties. One these was Michael Astor, the son of Viscount Astor,
and Logue’s treatment helped him to obtain a seat in Parliament from 1945 to
1951. Sadly, he lost his wife Myrtle in June 1945, whom he described in BBC
radio programme in 1942 as ‘the lass who has stood by my side … and helped
so valiantly over the rough places’. She was cremated at Honor Oak, Forest
Hill. The King sent an immediate telegram of condolence, and followed it up
with two personal letters from himself and the Queen.
With Myrtle gone and his sons now grown, Logue sold the house on Sydenham
Hill in April 1947. He wrote in a letter to the King conveying birthday
greetings and explained that his move was not only because his family had
gone, but also because ‘it held too many memories’ of his decades of married
life. He moved to a little flat opposite Harrods in Knightsbridge, opposite
Harrods, and died in 1953. .

Eric Kings
*ISBN 978 0 85738 111 8
With acknowledgements and thanks to the person who sent the above
information – unfortunately no address or telephone number was given, and
the name could not be deciphered.
- 14 -

THE NORWOOD REVIEW

SUMMER 2011

Herbert Wilcox and Anna Neagle
with some of the 13 film awards they have won

HERBERT WILCOX AND THE NORWOOD CONNECTION
For more than four decades, the name of Herbert Wilcox was synonymous with
the best of British film-making, along with his actress-dancer wife (Dame)
Anna Neagle.
He was born at Number 7, Dagmar Villas, Gipsy Road, a building which can
still be seen and is little changed to this day. To find it go to the foot of Gipsy
Hill, near what is now known as The Mansion, on the same side of the road,
proceed for a few moments and there is Dagmar Villas, with its name clearly
marked for all to see.
Herbert Sydney Wilcox was born on 19th April, 1890. He was the third of four
sons and one daughter of Joseph John Wilcox and his wife Mary Healy. The
family moved to Brighton, where as a young boy he sold copies of the
‘Brighton Argus’ and as a teenager demonstrated inherited skills as a billiard
player. But he developed an interest in the stage, and by 1902 he became a
chorus boy at the Brighton Hippodrome.
He was a private soldier in the infantry at the start of World War One, and was
later commissioned before switching to the Royal Flying Corps. Having
survived the War he built on his stage experience and became a film salesman
in Leeds. This developed a wide interest in film entertainment, then in its
infancy. His interest was not however in acting, but on production, and with his
brother he spent £117 of his Army gratuity setting up the British and Dominion
- 15 -
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Film Corporation with its own studio base at Elstree
(1928-35), next door to the more famous BIP studio.
The filming of ‘London Melody’ (with a young
Anna Neagle, who had adopted her mother’s
maiden surname and added Anna) was however
curtailed by a disastrous fire which demolished the
studio in 1935. The film was finally completed as
the first one made at Rank’s Pinewood studio in
1936. Ever generous, Herbert donated a crate of
champagne to the fire-fighting officers, plus a crate
of beer to the men. Herbert joined the board of
Pinewood and remained on the board for some years.
He formed a close and long-lasting association with
Anna Neagle, and eventually married her in 1943.
The young
The partnership became very well-known, and it is
Herbert Wilcox
therefore appropriate to turn to Anna’s career.
Anna was born in Forest Gate, another London suburb, as Florence Marjorie
Robertson, beginning her career in the chorus as one of C B Cochran’s young
ladies. Before meeting Wilcox Anna was a dance teacher, later becoming a
world championship finalist before graduating to London’s West End stage in
‘Mary was Love’. As a young girl with no obvious theatrical family
connections she showed a gritty determination that brought
her to universal stardom.
At an interview much later she said: “From the
chorus I began my film career as an ‘extra’ at one
guinea a day, which is what they paid us at that
time. My first film in 1930 was called ‘Should a
Doctor tell?’ after which came ‘The Chinese
Bungalow’ with Matheson Lang; I think that was
about the third talking picture made in Britain, so
the sound wasn’t very good. I later went down to
the film studios at Cricklewood in Camden, a former
aeroplane factory in North London, which was one of
the biggest studios at the time. I was cold and miserable
and when waiting in the reception area she saw
Herbert Wilcox for the first time. He looked at me,
- 16 -
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Herbert Wilcox and Anna Neagle
didn’t say anything and walked into his office. I was still there some time later
when he rang the commissionaire and asked if that girl was still waiting there,
and was then sent to see him.
When I got into Herbert’s office I was blue with cold. He said he didn’t have
anything for me on this picture, but there might be something on the next. He
told me to ask my agent to send him a photograph. I left thinking I’d heard all
these stories before. After that first meeting with Herbert Wilcox my reaction
was ‘if this is films then I’ll stick to the chorus’, which is what I did. But I
didn’t want to stay in the chorus for ever. My stage career had started in 1925
as a chorus dancer in an Andre Charlot revue. He was the man who made stars
of Jack Buchanan, Bea Lillie and so many others. Then I was briefly in the
chorus of ‘Rose Marie’ and then ‘The Desert Song’, but I was very lucky. I
was also in ‘Dance Little Lady’ in 1928.
The next year I was in ‘Wake Up And Dream’, the show which first took me
to the United States in 1929, but it wasn’t a big success as it opened at the
same time as the American elections. When I came back to England I returned
to the chorus in ‘Evergreen’ with Jessie Matthews.”
- 17 -
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Following her early disillusionment with the film world, it was back to the
musical stage with Jack Buchanan in ‘Stand Up And Sing’ in 1930, but as in
all good stories there was a happy ending. Producer Herbert Wilcox did
remember that shivering girl in the waiting-room and cast her in his film of
‘Goodnight Vienna’, again starring Buchanan. Anna said: “That was three-anda-half weeks of hard work and very long hours, but we had the benefit of future
triple Oscar-winner Freddie Young’s photography. This was my first starring
film in 1932. Then Herbert Wilcox put me under contract.”
Then came ‘London Melody’ completed at Pinewood as a result of the
disastrous fire. which demolished at B and D. She attracted the attention of Sir
Alexander Korda, who paged her for a film version of ‘Mary Poppins’,(some
two decades ahead of Walt Disney), but it was never made at that time.
Over the years and under Herbert’s direction Anna played a multitude of reallife historical heroines, among them Queen Victoria (twice), Nell Gwynne, Peg
Wolfington of Old Drury, Nurse Edith Cavell, Florence Nightingale, Odette
Churchill, Amy Johnson and even the Dame of Sark in a TV play. Anna relates
“Jeanette MacDonald was the original choice for Nell Gwynne, but she had to
return to Hollywood and that’s where I stepped in opposite Sir Cedric
Hardwicke as King Charles II. Then I was on stage with Robert Donat in
‘Emma’, and I even did ‘As You Like It’ in Regent’s Park Open-Air theatre
with Robert Atkins and a very young Jack Hawkins.”
The combined names of Wilcox-Neagle became a household word for superior
screen entertainment and collected an impressive collection of awards (the
forerunners of today’s BAFTAS). Presented by the Daily Mail, their awards
were known collectively as Silver Stars, presented by Lady Rothermere, the
first Star prizewinners being Margaret Lockwood* and James Mason in 1946.
Surprisingly, Margaret and Anna had the same theatrical agent, Herbert de
Leon. The award ceremony was held at the Dorchester Hotel in Park Lane.
From a total of fifty films she made only one without Herbert Wilcox during
the peak years of their success. She relates:“Herbert proposed to me during a
picnic one spring day at Box Hill, Surrey, in May 1932. But he was already
married at the time with a wife and children, and we were eventually married
in 1943. We were happy for thirty-four years until his death in 1977.”
Leaving England for Hollywood Anna’s pre-war career in the United States
saw her star in ‘No,No Nanette’, ‘Sunny’, Forever and a Day’ and ‘Irene’.
“After ‘Nurse Edith Cavell’ with George Sanders, both Herbert and I were on
- 18 -
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Hitler’s black list as it was showing
in cinemas in Paris when the
Germans marched into the city.”
On returning to England another
real-life role came her way as Amy
Johnson in the film ‘They Flew
Alone’ (named ‘Wings and the
Woman’ to American audiences).
She says “I met Amy at Croydon
Airport. She was the first woman to
fly solo to Australia in 1930. I
thought she seemed sad and
disillusioned.”

Anna Neagle and Herbert Wilcox on
the set of Piccadilly Incident

After portraying Queen Victoria in ‘Sixty Glorious Years’, and again in ‘Queen
Victoria’, the latter partly with ageing make-up, the advent of World War II
found her turning to lighter subjects for the entertainment of the war-weary
British public. Herbert teamed her for the first time with a young leading man,
Michael Wilding, in ‘Piccadilly Incident’, replacing the more suave Rex
Harrison with whom she had previously starred in ‘I Live in Grosvenor
Square’. It was an instant box-office hit. She and Wilding became a favourite
team in ‘The Courtneys of Curzon Street’, followed by ‘Spring in Park Lane’
and ‘Maytime in Mayfair’ throughout the Forties. A final film together was
‘Derby Day’ in 1952.
Despite her lady-like appearance
Dame Anna also co-starred on two
occasions with screen hellraiser
Errol Flynn when he was an
unlikely song-and-dance man in
British studios for ‘Lilacs in the
Spring’ (1955), and again for Noel
Coward’s ‘King’s Rhapsody’
(1956).

Michael Wilding and Anna Neagle In
Spring In Park Lane
- 19 -
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the world in 1949, and as the ‘First
Lady of the British Screen’ in 1955,
She also won the International Gold
Medal five times as Best Actress of
the Year. The award ceremony was
held at the Dorchester Hotel in Park
Lane. She was created a Dame of the
British Empire in 1969 for her services
to the world of entertainment.
Princess Anne unveiled a plaque to the
home where Herbert and Anna had
lived in Park Lane during their lives
together.

Reflecting over a long career, Herbert
named the two favourites of his own
films as ‘Odette’ (1951) with Anna
Anna Neagle and Trevor Howard
portraying Odette Churchill, the heroic
in the film Odette.
Frenchwoman who refused to betray
secrets under Nazi torture, and ‘The Lady with the Lamp’, starring Anna as
Florence Nightingale (1952). Herbert wrote his autobiography under the title
of ‘25,000 Sunsets’ published by Bodley Head in 1975. Towards the end of his
career Herbert ran into financial difficulty but managed to recover with Anna’s
help. He and Dame Anna were foremost representatives of the British Film
Industry during the most successful years.
Herbert Wilcox died in London on 15th May 1977.

Iain F McAsh
Note: From the Sixties Anna returned to her stage roots with four major West
End musicals in fifteen years. She chalked up an amazing 2,062 performances
between 1965 and 1970 in ‘Charlie Girl’ at the Adelphi Theatre in the Strand.
Then came a revival of ‘No No Nanette’ at Drury Lane followed with ‘My Fair
Lady’ which took her back to the Adelphi. In addition to straight plays,
pantomimes and television work she appeared in ‘Juke Box Jury’, ‘What’s my
Line?’, ‘The Golden Shot’, plus ‘Sunday Night at the London Palladium’,
winning her greater glory with young audiences.
*Margaret Lockwood also had connections with the Norwood area.
- 20 -
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HENDERSON’S
HENDERSON’S LABORATORIES [1927-2004]
From Builder’s
Builder’s Yard to National Film Archive

“A visit to the Pictures is both a pleasure to look forward to
and a joy to remember.”
[From a poster announcing the opening
of the New Gaiety Cinema, 1st December 1921.]
To appreciate the importance of Henderson’s, one needs to understand why
cinematograph film printers came to be established in South Norwood as long
ago as 1920. There may be several possible reasons:
* A new cinema: On 1st December 1921, Frederick and George Foster (who
were builders) and Herbert Hammond opened the New Gaiety at 46 High
Street, for which a source of film supply would have been essential.
* Loss of two existing suppliers: i] On 31st January 1920, a fire broke out at
Cricks and Martin’s Film Printing works at Borough Hill, Croydon, destroying
the upper floor. ii] Less than seven months later, on 16th August, a massive
fire totally destroyed the property adjoining Cricks and Martin’s former
studio/laboratory in Waddon New Road. Operations ceased immediately; the
lessee (Maurice Sandground,) left the area, and the building was never again
used for cinematograph purposes.

The Henderson Site: 18-20 St Dunstan’
Dunstan’s Road [formerly St John’s
John’s Road.]
A building with a similar ground plan was constructed during the late 1860s, to
the south-west of a large house – Ellen’s Villa - in Suffolk Road. (The Villa
was once the residence of Madame Poscelli, a contemporary of John Sims
Reeve.) The structure beyond the Villa was erected by James Smith (18291915) the building contractor engaged to construct South Norwood Wesleyan
Methodist Church. (Smith came to work in this area in the 1840’s as a labourer
in the brickfields; but when he died, his estate amounted to over £144,000. His
being awarded the contract may have owed something to his connections with
the early Wesleyan Methodist community in Portland Road, as he had lodgings
nearby.) Smith claimed to have employed up to two-hundred men on the
contract, so it is quite possible that a section of this large building may also
have served as makeshift staff accommodation from time-to-time.
Surviving photographs of this somewhat mysterious earlier building (now
Henderson House) show that it was similar to G. H. Cricks’ film printing
works at 3 Borough Hill, Croydon. The latter has remained virtually unaltered
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since film printing ceased in 1930, and provides a remarkable insight into the
formative days of the film industry. This had been a builder’s workshop
belonging to Samuel Page (1837-1908,) a well-known building contractor.
Page bequeathed the house, Ivy Holt, and adjoining premises to his daughter,
Elizabeth Underdown Page, (1861-1945,) although the large workshop never
functioned again. In 1913, George Cricks (1861-1936,) a celebrated filmmaker, acquired the long-disused property and converted it into a studio and
processing laboratory. The premises at Borough Hill and St Dunstan’s Road
both demonstrate that such structures, with long galleries and small windows
(which could be easily blacked-out,) were ideal for printing cinematograph
film.
Cricks produced his last films at Borough Hill, before concentrating
exclusively on film printing, which continued, (though production must have
been severely disrupted by the fire in 1920,) until 1930. It is ironic that the
former builder’s workshop in South Norwood, transformed by the three
Henderson Brothers between 1926 and 1927, should have prospered because of
the introduction of sound film, whereas the same innovation – due to the cost
of installing new equipment – almost certainly forced George Cricks to quit the
film industry.
James Smith’s building firm, which was based at 21 High Street, appears to
have closed down during the early 1880’s. The structure in St John’s Road
(which preceded Henderson’s) was never shown in any street directories until
Herbert Ambrose Searle Mugford, (1863-1948,) an electrical and mechanical
engineer, set-up his company there in 1915. In 1918, the firm moved to 42
High Street, part of which Herbert Hammond was using as an office. Mugford
is known to have assisted with the design and installation of the projection
equipment in the cinema which Hammond’s fellow business partners,
Frederick and George Foster, were about to create at the rear of 46 High Street.
Meanwhile, 18 St John’s Road remained unoccupied until 1920, when
“Nepos,” a firm of film printers, took over the premises. There are no further
references anywhere to Nepos after 1926. (If the Directors of the Gaiety
Cinema had an interest in it, then the untimely deaths of George Foster in 1924
and Herbert Hammond in 1925; as well as the declining health and eventual
death of the senior partner, Frederick Foster, in 1929, may have been
significant.)
An aerial view which includes St John’s Road, taken in 1924, indicates that the
earlier building was of similar proportions to Henderson’s. The main section
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was of three storeys, whilst at what is now the truncated south elevation of
Henderson House, there was a windowless single storey, wider than the rest of
the building, which have been a drying kiln. The Henderson’s premises are of
greater depth and the brickwork suggests that it not original, (i.e. late 19th
Century.) It is therefore probable that Smith’s workshop was demolished and
the current building erected on the foundations. Many years ago, the present
writer interviewed several descendents of Robert James Henderson, senior,
who were all convinced that their grandfather and great-great-uncles had been
responsible for an entirely new structure. If the most radical of the planning
applications is eventually approved, it is to be hoped that an industrial
archaeologist will be allowed to inspect the foundations.
The owners of the new laboratories were three brothers, William Armstrong
(1891-1938,) Robert James (1893-1959) and Herbert Reuben Henderson,
(1902-1972.) The family were from South London: Their father, Herbert
Reuben Henderson, (1861-1920,) had been a delivery postman, and given his
occupation and large family, it is extremely unlikely that there was any
inherited wealth to enable the three brothers to venture into the film industry:
This seems to say much for their energy and enterprise; a family name still
remembered in South Norwood, more than forty years after the death of the last
of the founders.
Herbert Mugford, whose intelligence reports, c1920, may have led to the
establishment of a film printing laboratory in the first place, also deserves to be
commemorated. He outlived the founders of the Gaiety Cinema by almost three
decades. Yet when he died in 1948, there was only one brief tribute in the
Croydon Advertiser, recalling his service as a Ward Councillor, and his being,
“For over fifty years one of South Norwood’s most prominent businessmen.”
Sadly – and unlike the Henderson Brothers - everyone had forgotten his
technical contribution to the pleasures afforded by a visit to a cinema.
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WILLIAM FORD
STANLEY
August 14th marked the centenary of the
death of a remarkable man; the polymath and
philanthropist, William Ford Robinson
Stanley.
Born on Monday 2nd February 1829 and
baptised at St Mary's Church, Islington, he
was named after William Ford Hickman, his
uncle and Godfather. Thought to have
initially received little education, but aided
by his uncle he taught himself the rudiments
of mathematics, mechanics, astronomy,
geography, music and French.

William Ford Stanley
Further assisted by his uncle financially, William Stanley enrolled at the
London Mechanics Institute (now Birkbeck College - interestingly we stand by
at his graveside by Birkbeck station) where he studied engineering and
technical drawing. These skills were combined with another quality because he
had, at an early age, been sent into the country to acquire knowledge of
business carried on by his aunt.
At the age of 20 he joined his father at a Whitechapel engineering works where
he made improvements to the design of the increasingly popular tricycle. Later
as a talented young engineer with capital of £90, he established a metal
working business with his cousin as partner in London in 1854 making
scientific and measuring instruments.
After considerable commercial success in producing a panoptic stereoscope,
William Stanley was awarded a medal at the International Exhibition of 1862
for his straight line milling machine which allowed highly accurate and
efficient instrument calibration, particularly of rules.
William Stanley married Eliza Ann Savory in St Giles in the Fields church on
February 22nd 1857 and the couple came to South Norwood in the late 1860's.
A mention of his residence is included in the Croydon Directory for 1869. It
was at this time the South Norwood branch of his works was built adjoining
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Norwood Junction railway station,
opening in 1874. A little before this
he built two houses in Albert Road,
living in one which he named
"Cumberlow House" after his
ancestral home at Buntingford,
Hertfordshire. He later moved next
door to the house he'd named
"Stanleybury". Subsequently he
purchased a forlorn clay pit that had
Stanleybury in Albert Road.
once been Pascall's brickfield where,
from his own designs, he erected "Cumberlow", a commanding residence set in
undulating picturesque gardens. Sadly Cumberlow was 'accidentally'
demolished and the beautiful landscape garden bulldozed into oblivion in 2006.
The site is now in the hands of developers for houses, flats and a nursing home.
An active interest in education was evident when the South Norwood School
opened in 1875. The first entry in the log book records the visit William
Stanley made to the school on its opening day. He was by then a member of the
Croydon School Board, and was for many years chairman of the South
Norwood Polytechnic committee. The outcome of his prodigious contribution
to local education, given he had no children of his own, was the Stanley Trade
School for Boys aged 12 to 15; which he designed, and had built at a cost of
£50,000. The Croydon Advertiser for 30th March 1907 when reporting the
opening of the school says that a 'fee of a shilling a week was fixed for the first
year because that would be the time when students would waste most
materials'. However, Ian application
could be made by the parents of any
boy from a family where the
breadwinner was out of work or
couldn't afford the fee'. The second
year was free. It was stipulated that
boys should give half of their time
to literary and scientific pursuits,
and half on practical work in the
metal and wood workshop.
Stanley Technical Trade School
Students, not just in the Trade
in 1907
School but in all Council schools in
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Croydon were to benefit from William Stanley's generosity after his death. A
significant bequest in his will was for prizes to be awarded to students,
particularly for artistic and scientific endeavours.
Unquestionably local social life had been encouraged and fostered by his selfimposed task of designing The Stanley Halls on South Norwood Hill. This
entailed an expenditure of £80,000 and was the home of the Stanley Atheneum
where plays and performances were a frequent feature of the local community.
The Stanley Halls also housed the Art Gallery. William Stanley had, and
displayed a collection of around 200 paintings, including two of his own. He
stipulated in his will that these should continue to be shown, being changed or
re-hung as necessary. Viewing the pictures in the Stanley gallery was free.
Those paintings not sold off by Croydon Council remain in its art collection.
Twenty of them were stolen in a break-in forty years ago. South Norwood
residents would welcome a free exhibition of the remaining paintings.
For years Mr Stanley found gratification in his position as founder and
chairman of directors of a local building society.
While a Justice of the Peace, local newspapers often report that there were
frequent occasions that when dealing with an impoverished person before him,
and seeing that the person had no means, he would let the summoned person
off with a reprimand and a give them a few pence to temporarily alleviate their
dire need. He was later to make a bequest of 200 preference shares in his
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company to the Croydon Police Court relief fund to be
administered by the Police Court Missionary. A further
100 shares were also given to the trustees of the
Associated Societies for the Protection of Women and
Children in Croydon.
The warmth and regard the people of South Norwood
had for William Stanley was shown by the community in
1907 when by public subscription, the clock that still
stands at the entrance of Station Road was erected to
celebrate his golden wedding anniversary. The cast-iron
Stanley clock remains as but one of the most notable
features in South Norwood.
For his outstanding contribution to Croydon, William
Stanley was awarded the freedom of the Borough in
1907.
Despite a busy life in the community William Stanley
wrote several books. These included "Stanley on
Drawing Instruments" - running to seven editions, a work
on "Fluids" and a picture mathematics book for children.
News of the death of William Stanley was broken to the
people of Croydon in both the Norwood News and The
Croydon Advertiser on Saturday 21st August 1909. The
Advertiser, on page 2 simply said 'Mr W. F. Stanley has
passed away. A world of meaning is conveyed in this
brief sentence to those who knew him intimately.' A full
four column obituary accompanied with a photograph
appeared on page 8. The Norwood News stated 'It is with
extreme regret that we have to announce the death of
Mr. W. F. Stanley, which took place at "Cumberlow" at
1.45 on Saturday morning last.'
The passing of this great man was remembered in a
memorial that took place at Beckenham Cemetery on
15th August 2010 where, after a reading, flowers were
placed on his grave.

John Hickman

The Stanley Clock
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