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WOMEN ACT! 

On 6 February 2018 celebrations took place to commemorate one hundred 

years since the Representation of the Peoples Act. The Museum of London 

has put on a free exhibition ‘Votes for Women’ which runs until 6 January 

2019. The Museum itself holds items collected from suffragette activity. Also, 

in 2018 the LSE Library (now home of the Women’s Library) began ‘A 

Centenary Exploration’ with events and activities, and another free exhibition 

from 23 April to 27 August. A museum of women’s history is planned to open 

by 2020, appropriately in Barking, the childhood home of Mary Wollstonecraft. 

A statue of Emmeline Pankhurst has stood in Victoria Tower Gardens since 

1930. Another of Millicent Fawcett has recently been unveiled in Parliament 

Square as it was noted that all eleven statues there are of men. Furthermore, 

comparatively few statues commemorate women’s achievements, and this 

may be addressed in the future. 

There were many earlier laws 

affecting the role of women.  Caroline 

Norton fought for the right to have 

access to her children when she and 

her husband were divorced. Thus in 

1839 the Custody of Infants Act was 

passed allowing custody/access to 

children under 16 years. In 1882 

women were finally allowed to hold 

money and property in their own 

name.  Before 1919 juries were made 

up entirely of men. In 1923 the 

Matrimonial Causes Act allowed 

adultery by either husband or wife to 

be the sole ground for divorce.  Prior to this a wife had to prove additional 

faults against her husband i.e. cruelty, rape or incest. 

In 1918 about 40 per cent of women got the vote, but it was not until 1928 

that all women were entitled to vote. The organised campaign for women to 

gain the vote actually started in 1866 with the first petition to Parliament. It is 

unbelievable that as late as 1928 a woman was sold for £1 in Blackwood, 

Caerphilly, S Wales. Until 1970 it was legal for men to be paid more than 

women. Until 1991 rape within marriage was not deemed to be a crime.  

The National Archives holds unique material relating to early 20th century 

women’s suffrage: petitions, police files and private correspondence. There is 
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also an index of suffragette prisoners from 1906 to 1914, written up in 1922, 

containing 1,333 names, 109 of which are men. There is also information 

about The Women’s Tax Resistance League. 

Elizabeth Crawford, in 2000, published a reference guide: ‘The Women’s 

Suffrage Movement 1866-1928’ which is probably the most comprehensive 

book on this subject. 

The film ‘Suffragette’ in 2015 highlighted the movement. In January 2018 The 

BBC commissioned the ‘Pankhurst Anthem’ composed by Lucy Pankhurst, 

with text by Helen Pankhurst based on words written by her great 

grandmother Emmeline. This reflects back to ‘The March of the Women’ 

composed by Dame Ethel Smythe in 1910 and was used by suffragettes at 

the time. 

This year the news has been dominated by the gender pay gap, gender 

equality in the workplace with the formation of the Women’s Equality Party. 

And of course, the ‘#MeToo’ Campaign. There is still far to go! 

This edition of the Norwood Review is devoted to pioneering local women. 

Barbara Thomas 
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THE TRAGEDIAN’S DAUGHTERS 

 

Figure 1: Ira c1865 & Luranah c 1885. New York Public Library & Northwestern University Library  

Many will be aware of the black Shakespearian Tragedian Ira Aldridge (1807-

1867) if only because of the blue plaque on the house at 5 Hamlet Road, but 

they are unlikely to be aware of his musical daughters. Both Luranah and 

Amanda were to grace the stage with their fine singing voices, but only one 

was to live a full term. The sisters are important to the musical heritage of not 

only Norwood but the whole country, not just for their musical prowess but 

because of their unusual British-African heritage in the Victorian age.  

After coming to Britain, Ira Aldridge (1807-1867) married Yorkshire born 

Margaret Gill (1797-1864) in 1825. At that time the couple’s inter-racial 

marriage was unusual, if not scandalous. Although the marriage was 

childless, Margaret cared for Ira’s first child Ira Daniel (1847/8-n.k) the result 

of an extra-marital relationship, possibly with an Irish actress. With his 

mistress, the Swedish opera singer Armanda Pauline von Brandt (1833-

1915), Ira produced four more children: Irene S M Luranah (1860-1932), Ira 



Norwood Review  Summer 2018 

4 

 

Frederick O R (1862-1886), Amanda Christina Elizabeth (1866-1956) and 

Rachel M F (1868-1869).Until the death of his wife Margaret on 25 March 

1864, the first two children of the relationship with his mistress Amanda were 

maintained by Ira Aldridge, but in a separate North London household. It was 

around 1862 that he bought the house in Hamlet Road. Although it is named 

in various biographies etc as ‘Luranah Villa’, it appears in street directories 

and censuses as ‘The Lees’. Luranah was his mother’s name and was also 

used as one of those of his first daughter. 

Ira Aldridge, after his initial success on the London stage, found it 

increasingly difficult to secure employment, possibly because of racial 

prejudice. He spent most of his working life touring the continent, particularly 

in Central and Eastern Europe, and from this he became economically 

secure. He wished to buy property to ensure his family’s future, but as an 

alien was unable to do so or ensure that they would be beneficiaries after his 

death. Ira Aldridge therefore became a British Citizen on 7 November 1862 

and thereafter bought six houses in the Hamlet Road area.1 

The children were all brought up in a household where music and singing 

were important. Ira Aldridge had married Amanda Pauline von Brandt on 25 

April 1865 by which time she had moved into the Hamlet Road address. It 

was not only their mother’s singing that influenced the children but also that of 

Ira, known as he was for his deep, rich singing voice performing in both opera 

and musical drama.   

This was a family mired by tragedy, and only one of Aldridge’s children had a 

long and relatively happy life. Ira Daniel (1847), the oldest, was sent by his 

father to Australia, embarking Gravesend on 21 02 1867 as a steerage 

passenger.2 Although Ira Daniel had done well at the North London Collegiate 

School after moving into his stepmother’s care at Hamlet Road, his behaviour 

deteriorated and was described as ‘wild, pleasure loving and irresponsible’.3 

After emigration he secured a key role at the Theatre Royal, Melbourne on 

the strength of his parentage. However, he failed at acting and after 

devastating reviews subsequently descended into a life of crime. Ira Daniel 

was arrested five times between 1871 and 1878 for false representation or 

forging cheques and served at least six years in prison.4 Bernth Lindfors, in 

his extensive research, has been unable to establish the date of Ira Daniel’s 

death (see end note i).  

                                            
1
 cejsh.icm.edu.pl/cejsh/element/bwmeta1.element.hdl.../c/v10231-012-0064-5.pdf – LINDFORS Bernth 

2
 ibid 

3
 Marshal, Herbert & Stock Ira Aldridge, the Negro Tragedian. London: Rockliff, 1958 

4
 Police Gazettes, Victoria, Australia 
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At the age of twenty-four, Ira Frederick (1862-1868) after showing promise as 

a pianist, composer and conductor, flung himself from a window in a state of 

delirium.5 His death is recorded in Autumn 1883 at Scarborough. On the 1881 

census Ira Frederick had been living at 5 Hamlet Road and his occupation 

shown as musician. There are reviews and newspaper notices, mentioned 

below, indicating that he accompanied his sisters on the piano. 

The focus of this edition of the Norwood Review is the women associated 

with Norwood, but before turning to the two daughters of Ira Aldridge a 

reflection on the contemporary women in Aldridge’s life would be appropriate.  

Ira’s first wife Margaret Gill was ten years older than her husband, and it is 

likely that she was ostracised as he was black. She was a devoted wife 

spending many years touring with Ira. She would have had to tolerate his 

philandering, although it is not known of how much she was aware. She 

cared for his first child Ira Daniel (1847), although not hers, despite failing 

health.  

How Ira Aldridge met his second wife is not known. Armanda Pauline Brandt 

is probably her birth name and the ‘von’ an affectation added later. She 

described herself as an opera singer, moreover a soloist. This may have 

been false, as she possibly only sang in the chorus in Sweden and Germany. 

It could be that she met Ira Aldridge in Germany. After being a kept mistress 

in North London, she moved into 5 Hamlet Road in 1864. Here she was 

undoubtedly the devoted mother caring for her children with a home for her 

husband to return to after his extensive European tours. Ira Aldridge died at 

Lodz, Poland on 7 August 1867 and his wife Amanda Pauline was the main 

beneficiary of his will. It seems strange that Amanda Pauline is on the 

electoral roll for 1867 and the 1871 census at 11 Percy Villas, Woodland 

Road (off Westow Hill). It is definitely she that is in the census with the correct 

children, but strange that she is listed as a lodging housekeeper. Maybe this 

is a residue from her life before marriage and she was in Upper Norwood 

before Margaret Gill’s death. All the family are living at 5 Hamlet Road in the 

1881 census. It has been impossible to trace when they left there and where 

Amanda Pauline was in 1891. However, she died in 1915 while living at 2 

Bedford Gardens, Kensington with her two daughters Luranah and Amanda. 

To add further confusion on the 1 February 1877 the Very Rev. Edward 

Newenham Hoare, Dean of Waterford, died at ‘Luranah’, as reported in the 

‘Ross Gazette’. It is probable that the house was let to various tenants and on 

12 June 1908 notice is given in the ‘Woolwich Gazette’ that auctioneers 

                                            
5
 ‘Othello’s daughters’,  Alex Ross, The New Yorker, 29 July 2013 
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Westmore and Young of Station Road, Anerley Hill were to auction the 

contents and furniture having disposed of the property. 

Irene Susannah Mary Luranah (1860-1932) is the more tragic of the two 

sisters. Research for this article has been unable to discover where she 

trained as a singer. It is often quoted that she ‘attended a convent school in 

Ghent, and studied in London, Berlin, and Paris’.6  However a search of the 

records of both the Royal College and the Royal Academy of Music found no 

trace of her. She may well have studied 

privately with her father’s financial 

support. All that is written about her 

elsewhere is based on interviews given 

by her sister Amanda Christine which 

are deposited with other papers at the 

Northwestern University, Illinois. In 

these papers Luranah is described as ‘a 

strong-willed, dominating and pleasure-

loving woman’.7 The composer Charles 

Gounod said ‘Do you want to hear one 

of the most beautiful voices that exist? 

Very well! Give an audition to 

Mademoiselle Luranah Aldridge’.8 

To attain such praise Luranah built her career in London including a concert 

in St James’ Hall on 23 June 1888 when she sang with her sister Amanda.9 

Research in various newspapers reveals that Luranah gave recitals 

throughout London and was a regular performer at Collard and Collards 

Rooms, Grosvenor Street, often accompanied by her brother Frederick, and 

also throughout the country in places such as Hastings in 1889 and the Pump 

House, Bath in 1908. Nearer to Norwood the ‘South London Press’ reports on 

30 January 1886 Luranah singing at The Gresham Hall, Brixton, and in 

November 1895 appearing at a Crystal Palace Thursday evening vocal 

concert.  

Alex Ross 10 and others have written that Luranah was featured in a Grand 

Wagner Orchestral Concert at St. James’s Hall in 1893, and the same year 

was cast as one of the Valkyries in ‘The Ring’ (by Wagner). She sang again 

in ‘Ring’ cycles in London in 1898 and 1905. The archives of the Royal Opera 
                                            
6
 ‘Othello’s daughters’,  Alex Ross, The New Yorker, 29 July 2013  

7
 Marshal, Herbert & Stock Ira Aldridge, the Negro Tragedian. London: Rockliff, 1958 

8
 ‘Othello’s daughters’ Alex Ross, The New Yorker, 29 July 2013 

9
 Pall Mall Gazette 25 June 1888 

10
 See viii 

Figure 2: St James's Hall, Regent Street 

(architect: Owen Jones). Routledge's Guide to 

London c1870 
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House have no record of Luranah singing there. However, there is a notice in 

the ‘Yorkshire Post’ for 26 April 1905 of her singing as one of the Valkyries 

under the conductor Hans Richter, said to be her first appearance at the 

Royal Opera House. This was inaccurate as ‘The Globe’ of 4 November 1895 

reported a performance including Luranah in Balfe’s ‘Bohemian Girl’ at the 

Royal Opera House, which praised ‘her fine voice’ but criticised her acting. 

The ‘Manchester Courier’ reports on 3 March 1889 that Luranah had joined 

the Carl Rosa Opera company and described her as a useful addition to the 

company. It also reported her performance as Azucena in ‘Il Trovatore’ at the 

Theatre Royal, Haymarket: ‘she has a full and sympathetic voice and uses it 

with skill and effect’, but the paper is less enthusiastic about her acting 

abilities. It is therefore probable that it was with the Carl Rosa Company that 

she sang in ‘The Ring’ as well as at Covent Garden. 

In 1895/6 Luranah auditioned for Cosima Wagner 

who was running the Bayreuth Opera House after her 

husband’s death in 1883. Luranah was cast in the 

summer 1896 ‘Ring’ and went to Bayreuth to take 

part in rehearsals. She then became ill and went to 

the spa at Rupprechtstegen for treatment. She 

appears to have enjoyed a surprisingly good 

relationship with Cosima and her daughters as the 

family’s racist opinions are well documented.11 The 

evidence of this illness is supported at this time in 

London newspapers by numerous notices of concert 

cancellations. Alex Ross’s research of the Aldridge 

papers at the Northwestern University Archive found 

that when Luranah had recovered and enquired about singing at Bayreuth in 

1897 she was advised to seek advice as to how to preserve her voice, and 

only after then would she would be reconsidered.  Following this tantalising 

unfulfilled promise of international success Luranah’s career started on a sad 

path of decline. The high point of Covent Garden in 1905 was until the First 

World War followed by concerts of lieder and chansons. Her career was then 

ended by crippling rheumatism and in the 1920s she was bedridden. On 20 

November 1932, aged 72, Luranah committed suicide, taking an overdose of 

aspirin and was buried at Gunnersbury Cemetery, Kensington. 

It was Amanda Christine Elizabeth Aldridge (1866-1956) who was the strong 

woman in this family and it was she who nursed her sister and her mother in 

their final years. Luranah’s early training is obscure but not so of Amanda. 
                                            
11

 See Marshal, Herbert & Stock 

Figure 3: Amanda Aldridge, 

Wikepedia 
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She received a scholarship to the Royal College of Music (RCM), entered the 

College on the 7 May 1883 and left on 5 April 1887.12 The College had been 

founded in 1882 and it says much for her talent and promise that Amanda 

was one of the earliest students to be accepted. It is also of note that 

Amanda’s parents were friends with Mme Goldschmidt, her professor.13 The 

register gives Amanda’s home address as 2 Sydney Terrace, Jasper Road, 

Upper Norwood, but by the time she left it was 18 Holland Street, Kensington. 

At the RCM she studied voice under Professor Mme. Goldschmidt better 

known as Jenny Lind, the famous singer, ‘the Swedish Nightingale’.  

Mme Goldschmidt insisted that her 

students not only studied singing but 

also ‘declamation’, languages and 

harmony. After Mme Goldschmidt’s 

retirement Amanda’s studies 

continued with Sir George Henschell. 

She also studied harmony and 

counterpoint with Frederick Bridge and 

Frances Edward Gladstone and this 

provided a sound basis for her later 

work as a composer. The reports of 

Amanda’s studies at the RCM include 

‘has made excellent progress’ and in 

her second study of piano ‘extremely 

good progress’. In 1881 before coming 

to the RCM Amanda had sung Handel 

at the Crystal Palace14 and 

subsequently she appeared at various 

venues throughout London and 

southern England.  

In these she sometimes accompanied Luranah and in others shared the 

platform as soloist as well as on her own. It would be repetitious to single out 

specific performances but she remained a recitalist unlike her sister. The 

Daily Telegraph of 3 June 1896 commented that ‘the artist . . . possesses a 

contralto voice of considerable richness, which she uses with much skill and 

intelligence’. In her recital work she called herself ‘Amanda Ira Aldridge’ using 

her father’s name. Interestingly Amanda, as well as singing Italian arias, 

lieder and from the English vocal repertoire, sang works by Samuel 

                                            
12

 Royal College of Music students register. 
13 Andrews, Joyce: Aldridge, Amanda Christine Elizabeth (1866-1956): Journal of Singing 2010 
14 Ibid 



Norwood Review  Summer 2018 

9 

 

Coleridge-Taylor (1875-1912). Not only is Coleridge-Taylor of interest as 

being a local and a fellow black composer but he was also an early student at 

the Royal College of Music having entered on 27 April 1893. 

In time, Amanda as with her sister suffered from problems with her voice, but 

by then she had established herself as a composer and a teacher. As a 

composer Amanda used the nom de plume of Montague Ring, a male name. 

In researching this article 22 works have been identified, the earliest from 

1907 when Amanda Aldridge was 31 and the last in 1925. The works were 

parlour songs aimed at the middle-class amateur with several having an Afro-

American style to them. The works of Montague Ring were played by the 

celebrated American female film accompanist Hazel Burnett (1892-1973). 

What is apparent from 

Amanda’s composing career 

is that she clearly identified 

with her black heritage. In 

turning to her teaching this 

eventually becomes even 

clearer. Early on, Jenny 

Lind/Mme Goldschmidt 

identified Amanda’s potential 

as a teacher when she 

provided the reference: ‘I feel 

convinced that she has 

attained a real insight into the 

art of singing, and a correct 

judgment as to the formation and healthy development of the voice. I have 

therefore no hesitation in recommending her as a Master of singing’. 15 

Having studied elocution at the RCM with Dame Madge Kendall who had 

acted with Ira Aldridge, Amanda was qualified to advertise herself as offering 

training in voice and diction for the concert hall and stage. Well into her 

eighties she was continuing to teach and considered life was not worth living 

without work in the world of music. It seems that many of her students were 

those of African heritage, and three African-American artists studied with her 

when visiting London: Paul Robeson (1898-1976), Roland Hayes (1887-

1977) and Marian Anderson (1897-1993). The Afro-American pianist 

Lawrence Brown (1893-1972) was a friend remembered in Amanda’s will. 

One of the most accomplished British artists who was a pupil of Amanda 

Aldridge was the Afro-British contralto Ida Shepley, a regular performer on 

                                            
15 Ibid 

Figure 4: Amanda with Ida Shepley on her 89th 
birthday. Source unknown. 
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the BBC in the 1940s and 1950s. The relationship was so strong that in her 

later years Amanda moved into the upper flat of the house that Ida Shepley 

(Muriel Smith) and her husband owned at 45 Hengrave Road, Honor Oak. 

She kept her grand piano in Shepley's drawing room and used Ida's small 

piano in her upstairs flat. In her will Amanda left her piano and her music to 

‘Ida Smith, known professionally as Ida Shepley’. 16 In the ‘Heydays’ page of 

The Stage for 13 July 2000 the Bermudan born actor Earl Cameron (1917) 

recalled that when he arrived in London in the 1940s as a young black actor 

he had difficulty finding work and turned to Amanda Aldridge for help. He 

remained her pupil for two years and held her in high regard. He described 

Amanda as ‘light skinned and stocky. She was a lively well spoken, delicate 

and distinguished lady with a tremendous sense of humour…She was a 

courteous, beautiful human being, but not wealthy’. At the age of 88 on 15 

April 1954 Amanda made her television debut on Eric Robinson’s BBC 

programme ‘Music for You’. 

Amanda Aldridge died on 9 March 1956 at Cane Hill Hospital, Coulsdon and 

was buried at Streatham Park Cemetery. 

It is sad that the Aldridge daughters have been largely forgotten outside the 

specialist music world, and even there few know of them. They were 

important women who carved out impressive careers in the face of racial 

prejudice within their profession and society at large. Amanda, in particular, 

did much to support black artists and respected her African heritage which 

her mother had encouraged after the father’s death. The Aldridges were a 

significant family with strong roots in Norwood. 

Alun Thomas 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

 

FLORA KLICKMANN 1867-1958 

As a teenager, I was given by an Aunt her copy of The Girl’s Own Annual and 

Woman’s Paper (GOP). When searching for information in connection with 

WW1, I opened this book and my eye alighted on this: ‘Miss Klickmann was 

the first girl to give public recitals on the great organ at the Crystal Palace’. 

Too late for WW1, as this annual Vol 51, was published in 1930, but I wanted 

to find out more about Flora Klickmann. 

                                            
16 Ibid 
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She was the second editor of the GOP from 1908 to 1931 after Charles 

Peters, who began editing it in 1880. At the time this publication was 

considered to be a vital outlet for women’s writing and ideas. Initially 

published by the Religious Tract Society (RTS) in 1799, it was later published 

by the Lutterworth Press, and promoted evangelism and literature aimed at 

children, women and the poor. From the 1860’s the RTS began publishing 

novels aimed at women and children, and it also provided a platform for a 

new generation of women writers.  Flora was very innovative, introducing 

many new themes into the magazine such as careers advice for girls, 

needlework and craft ideas. 

Emily Flora Klickmann was born in 

Brixton on 26 January 1867, one of 

six children, of Rudolf Friedrich 

Auguste, a German immigrant. 

Although initially living in Brixton, 

after the deaths of some of their 

children, the family moved out to 

Ondine Road in the more rural East 

Dulwich. Flora was not very robust, 

having arrhythmia, a heart 

condition, but loved music and 

planned a career in this field. She 

graduated from Trinity College of 

Music, London, and attended the 

Royal College of Organists in 

London. However, for health 

reasons, she was advised to give 

up the idea of a career as a 

performer, began teaching music, 

and moved into music publishing. 

By 1912 Flora had a breakdown and rented a cottage at Brockweir in the Wye 

Valley where her grandparents had lived, and where her mother’s sisters 

Emily and Lucy Warne were living. When ill again she was taken to London 

where in 1913 she had a successful operation. 

In 1913 Flora married Ebenezer Henderson Smith a widower of 60 years with 

seven grown up children (she was 47 by then). Ebenezer was an executive of 

RTS and had got the GOP up and running. Although Flora had no children of 

her own she was close to her brother Martin’s son Brian Kingslake, his name 

changed during the war.  

Emily Flora Klickmann 
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As a wedding present Ebenezer bought ‘Sylvan View’ at Brockweir, where 

they spent weekends, although until the 1920s they continued to live during 

the week in London at ‘Hillthorpe’ 30 Sydenham Hill (demolished in 1950s). 

At Brockweir the ‘Flower Patch’ stories evolved, seven in all over 30 years, 

sketches of country life with poetic descriptions and amusing anecdotes, 

which became increasingly biographical. ‘Sylvan View’, now ‘Sylvan House’ 

figured in the stories as ‘Buttercup Cottage’. It is difficult to believe that in the 

first half of the 20th century ‘Brockweir’ was as famous as today’s fictitional 

‘Archers’.  

While editor of the GOP the ‘Home Art’ Series was published, a quarterly 

supplement to the GOP. The first to be published was in 1912, ‘The Home Art 

Crochet Book’. The first section was for the average worker - girls then were 

taught to be accomplished at a young age! From 1913 to 1921 were a further 

ten books, including knitting and needlework, some also for children. These 

give a unique insight into the craft work of the era. 

In her life Flora had published ten further books or novels in addition to nine 

other undated books and pamphlets. Her last book was published in 1948 at 

the age of 80. 

Ebenezer died in 1937 and is buried in the Moravian churchyard in Brockweir 

where he had sometimes preached, and Flora joined him there in 1958 aged 

91 years. Latterly she had become more reclusive, but for her time she was 

progressive, and as a keen environmentalist promoted chemical-free 

gardening. Flora’s books brought international fame. To summarise she was 

very much a writer of her time reflecting her genteel position. 

Barbara Thomas 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

TWO TENNIS STARS 

The Norwood and Sydenham areas produced two women medallists at the 

first London Olympics in 1908.Penelope Dora Harvey Boothby was born in 

1881 in Finchley, north London.  Her father, Laurence, was a wool broker or 

merchant according to the 1881 census.  He must have been sourcing wool 

from the newly established sheep farms in Australia as he was there 1887 

when he died a very wealthy man.   He was staying at the Esplanade Hotel, 

St Kilda, Melbourne, which remains open to this day.  Her mother was 

Gertrude Boothby, nee Butler.  After Laurence’s death Gertrude married 

Harry Penn in the spring of 1890 in Marylebone. 
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By 1891 Penelope, or Dora 

as she was later to be known, 

was living with her older 

sister, Gertrude, their mother 

and Harry Penn, at 40 Harold 

Road Upper Norwood.  This 

was a large, imposing, 

gabled, three story, red brick 

Victorian house.  The family 

home stood opposite the 

Harold Tennis Club which 

was located on land between 

Orleans Road and Harold 

Road, and where undoubtedly Dora would have played. The family were still 

living in Harold Road at the time of the 1901 census but before 1905 had 

moved to ‘Holmwood’, previously called ‘Tressilion’ at 260 South Norwood 

Hill.  

Harry Penn was a civil engineer who by 1911 

had also become a director and was living at 

‘Holmwood’ with just his wife, Gertrude, and 

two servants.  At the time of that census Dora 

was in Epsom a visitor at the home of her 

future husband, Arthur Cecil Green.  Dora 

played tennis at the Beulah Hill Club during 

the summer season reverting to badminton in 

winter.  The Beulah Hill Club was the South 

Norwood Sports Club, founded by builder 

Abraham Steer in the grounds surrounding 

South Norwood Lake, a redundant reservoir 

of the Croydon canal.  Like many tennis 

players Dora was also accomplished at table 

tennis.  In 1903 she was the losing finalist at 

the all England Championships that took place at 

the Crystal Palace. 

She lost 2-1 to Helen Madden (Chiswick). Dora represented the Crystal 

Palace Club. She also won the handicap competition beating Mrs 

Woodhouse of the Queen’s Gate Club.17 

                                            
17 The Daily Graphic 2 March 1903 

Dora Boothby, public domain. 

St Kilda Hotel, Melbourne, Australia. Public domain. 
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In 1908 Dora won a silver medal in the women's 

singles event at the 1908 Summer Olympics. 

However she is best remembered for her ladies' 

singles title at the 1909 Wimbledon 

Championships.  

When she won her Wimbledon title the runner-up 

of the Men's Singles, Josiah Ritchie, was also 

living in the Grange at the bottom of Grange Hill, 

Norwood. Additionally that year Dora won the 

singles title 

of the British 

Covered 

Court Championships and played on wood 

courts at the Queen's Club in London, after 

defeating Madeleine O’Neill in the final in 

straight sets.  In 1911 she became the first 

female player to lose a Wimbledon final 

without winning a game, losing to Dorothea 

Douglass Lambert Chambers 6–0, 6–0.  

(Dora Boothby, 2017). 

Dora married Arthur Cecil Green in 1914 and 

they had one daughter.   Dora died in 1970.  

(Hickman, 2009).   

The area had a second Olympic tennis star, 

Gladys Shirley Eastlake Smith (1883 -1941).  Gladys was born in 

Sydenham. Her parents were at the time living at Weston Lea, Crystal Palace 

Park Road.18 She was a gold medallist in the women’s singles indoor tennis 

event at the first London Olympics in 1908, beating another English woman, 

Alice Greene in the final in three sets. Indoor tennis events featured at both 

the 1908 and 1912 Olympics. Just two days later she married Wharram 

Henry Lamplough. In 1908 and 1910 Gladys was a semi-finalist in the ladies 

singles at Wimbledon and won the ladies singles event at Queen’s in 1910. 

Gladys was the daughter of Charles Eastlake (1850-1917) and Lizzie Smith. 

Charles played for the first Crystal Palace football club. This club played in 

Crystal Palace Park and in a field adjacent to the Crooked Billet in Penge 

                                            
18 Beckenham Directory for 1885 p138.  

Dora Boothby, public domain. 

Harold Lawn Tennis Ground, between 
Harold Road and Orleans Road, 1919 
OS map extract. 
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which was a founding member club of the FA in 1863.  Charles played for 

England in one of the earliest international games against Scotland in 1876.  

At the time of the 1908 Olympic Games the 

Smith family were living at Fairbank, 59 

Crystal Palace Park Road.  

Gladys’ great-aunt was Elizabeth Rigby 

(1809 - 1893) who in 1849 married Charles 

Lock Eastlake (1793 -1856). Eastlake was 

a famous Victorian painter, a member of 

the Royal Academy and elected its 

president in 1850. Elizabeth, who was 

nearly six foot tall, was ‘a spirited forty-

year-old Norwich bluestocking.’19 In the 

first years of their marriage they lived at 7 

Fitzroy Square, London and attended 

dinners and concerts with Victorian names 

such as Thomas Carlyle, Charles Babbage 

and Charles Dickens. Lady Eastlake was 

at the opening of the Great Exhibition and 

at the funeral of the Duke of Wellington in 

November 1852.20 On his deathbed in 

1851 JMW Turner was hallucinating and said he had seen Lady Eastlake.21 

Stuart Hibberd & Stephen Oxford 
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DANGEROUS WOMEN - MAD OR BAD? 

This article is based on a talk given by myself and Ruth Miller to the Norwood 

Society in September 2016. I became particularly interested in the women’s 

suffrage movement when I found a near relative who was involved with this. I 

was then surprised to discover that, although originating from North London, 

she actually attended a Croydon school when living at 40 Oakwood, Croydon 

in 1901 with her grandmother. 

 

ELSA GYE (1882-1943)  

Elsa attended Croydon High School (as did 

Jacqueline du Pres among others), and 

afterwards the Guildhall School of Music. 

However, she gave up a singing career when 

converted to the cause of women's suffrage 

at a meeting in London in 1907 and joined 

the Women’s Social and Political Union 

(WSPU), becoming the organiser for 

Camberwell in April 1910. Prior to this, in 

1909, she had been arrested following a raid 

on the House of Commons. In 1911 she 

married William Ewart Bullock, a cancer 

specialist, who then changed his surname to 

hers. (William's sister was 'Daisy’ Bullock, 

probably Charlotte (1884-1952), also a 

WSPU member active in Long Eaton, 

Derbyshire). Elsa was one of the organisers 

of the dinner in 1928 to celebrate universal 

womanhood suffrage. She became the secretary of the Suffrage Fellowship, 

and in the 1930's was behind the idea of keeping a record of the militant 

suffragette movement, which led to the creation of the Record Room at the 

Museum of London. 

DORINDA NELIGAN (1833-1914) 

Born in Cork, Dorinda was the head of Croydon High School from 1874 to 

1901, where she influenced many pupils including Kate Luard. (Despite her 

resistance to war Dorinda served with the Red Cross in the Franco-Prussian 

war.  This probably influenced the career of Kate who served on the Western 

Front from 1914 to 1918 and was awarded the rare Royal Red Cross and 

Elsa Gye 
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Bar.) From 1881 to 1901 Dorinda was living at St Leonard’s Lodge, 36 

Wellesley Road, Croydon. Her sister Annie was running the School’s 

boarding house at Oakwood House, Sydenham Road which moved to 

Wellesley Road in 1880. Dorinda believed in educational opportunities for 

women, introducing science to the curriculum as early as 1885. By 1894 she 

became a supporter of the Women’s Emancipation Union and subscribed to 

the Central Society for Women's Suffrage. She was also a member of the 

Church League for Women's Suffrage and a patroness of the Actresses 

Franchise. 

As a member of the Women’s Tax Resistance League (WTRL) her distrained 

goods were sold in April 1912. After retirement Dorinda became militant, 

incensed by the delay in giving women the vote. Around 1900 the 'Hampton 

Court Harridon' notes 'the eldest suffragette in the Pankhurst group- a 77-

year-old head from Croydon and fragile on her feet'. On 29 June 1909 she 

was arrested for taking part in a (WSPU) deputation with others from Caxton 

Hall to present a petition to the prime minister Herbert Asquith. This case was 

dropped. On 18 Nov 1910 (Black Friday) she was one of the leaders with Mrs 

Pankhurst and Elizabeth Garrett Anderson of a deputation to the House of 

Commons. Her sister Annie was a member of the Committee of the Croydon 

branch of the National Union of Women’s Suffrage Societies (NUWSS). 

UPPER NORWOOD 

In her book 'The Women's Suffrage Movement 1866-1928' Elizabeth 

Crawford writes ‘The suffrage campaign reached the prosperous suburb of 

Norwood on 14 July 1882 when a first 'drawing room meeting' was held at the 

home of Dr Thomas and Mrs Bleckley. On the 7th December 1883 a further 

such meeting of the Norwood Branch of the Ladies National Association was 

held at the home of Fanny and William Streatfield. In 1887, on 23 March, 

Henry Stopes addressed a suffrage meeting in Norwood, and on the 15 

December he and his wife Charlotte also hosted a drawing room meeting at 

their home at 28 Cintra Park, Upper Norwood, (refer to the article about their 

daughter Marie Stopes in this edition). 

In SOUTH LONDON there were a number of women who were involved with 

the women’s suffrage movement and some are highlighted below. 

LEONORA TYSON (1883-1959) was born Leonora Helen Wolff at Bradford, 

Yorks. In 1901 her family were living at 74 South Croxted Road but in 1908 

moved to 37 Drewstead Road, Streatham. Around this time Edith New spoke 

at Brixton Hall, demanding women the vote in order to be regarded as 

citizens of the country. Mrs Helen Tyson and her daughter Leonora then 



Norwood Review  Summer 2018 

18 

 

joined the WSPU, but in February 1908 both were both arrested while taking 

part in a deputation to the House of Commons. 

An initial meeting was held on 20 August 1908 in the home of Miss Alice E 

Wilson at 34 Ambleside Avenue, Streatham to form a local union. Miss Nellie 

Smith of 87A Streatham Hill became the Hon Sec, and Miss Margaret Smith 

(her sister?) was the literature secretary. On 27 August that year regular 

meetings started on Sundays at Streatham Common. (10 Sept Mrs Cullen 

spoke.) Leonora became the Hon Sec of the Streatham Branch of the WSPU 

in 1909, and by 1910 the organising secretary of the Lambeth Branch. There 

was much opposition to women obtaining the vote, and an anti-suffragette 

group was set up called The National League for Opposing Women's 

Suffrage, and Mrs Winckoski was the Hon Sec of the Streatham branch. 

Leonora introduced the newspaper 'Votes for Women’ into Streatham Library 

and by the end of 1910 this was supplied by the WSPU to all Lambeth 

Libraries as a tribute to women imprisoned in Holloway. (published 1907-

1918).  

On 2 April 1909 a reception was held 

at Streatham Town Hall for Leonora's 

mother Helen, Leonora’s sister Diana 

and Helen’s aunt (Mrs Madeline 

Petre), home from Holloway Prison.  

And in July 1909 Leonora and her 

sister made 'a handsome banner' for 

Miss Nellie Smith also back from 

prison. 

A reference in 'Votes for Women' 

advertising a march with a Lambeth 

contingent on 29 April 1910 names the 

Hon Sec as Mrs Bartels of 23 Acacia 

Grove, Dulwich, and requesting 

donations to the Hon Treasurer at 17 

Beulah Hill. This may have been Kate 

Pullen nee Catling (1873-1924), the 

wife of Hamilton Pullen, although on 

the 1911 census she is not recorded. 

There was a boycott of the 1911 

census on 2 April -'No Votes No Census'. A census night party was organised 

at No 5 Shrubbery Road, Streatham, the HQ and Shop for WSPU which had 

Leonora Tyson. 



Norwood Review  Summer 2018 

19 

 

opened on 24 March, nearly all joining in the boycott. The shop sold WSPU 

items, and rooms above were let to raise funds. 

[In 'Votes for Women' 6 May 1910 further meetings are recorded at 65 Brixton 

Hill in the home of Miss Packer, and at Raleigh College Hall (1896-1925 RC 

for Boys).] 

 

 

In 1911 Leonora edited 'An Anti-Suffrage Alphabet', a book of stencilled 

pictures and verses by Laurence Housman who founded the Men's League 

for Women's Suffrage with Henry Nevinson and Henry Brailsford. 

[An ‘Anti-Suffrage Alphabet' was designed by Laurence Housman and edited 

by Leonora Tyson, the organiser of the Lambeth/Southwark Women's Social 

and Political Union. The verses, documenting disenfranchised women's unfair 

subordination, lampooned opponents of women's suffrage. The book includes 

stencilled illustrations in the suffragette colours of purple and green by a 

number of female artists including Alice B. Woodward, Pamela C. Smith and 

Ada P. Ridley. The book was produced to raise funds for the suffragette 

campaign. Advertised in 'Votes for Women' on 15 December 1911, it was 

marketed as a suitable gift for suffragette supporters. Leonora received book 

orders at her home address in Streatham, where she printed each edition by 

hand.] 

The Anti-Suffrage Alphabet, by Laurence Houseman. 
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The WSPU planned demonstrations on 1 and 4 March 1912, where most of 

the windows in the West End were broken using stones and toffee hammers 

concealed in muff etc. No 10 Downing Street was also attacked, Mrs 

Emmeline Pankhurst (1858-1929) throwing the first stone.  Around 120 

women were arrested including Leonora Who was sentenced to two months 

hard labour for breaking windows. 

 

A prison letter of 19 April 1912 suggests that Leonora went on hunger strike 

at Holloway from Sunday 14 April at 4pm until she was force fed on 

Wednesday 17 April at 5pm. 'It hurts one’s throat so afterwards and is so 

exhausting'. (The first hunger strike was in July 1909 by Marjorie Wallace 

Dunlop.) 'The Suffrage Movement' published 1931 by Sylvia Pankhurst 

(1882-1960), daughter of Emmeline, contains a gruelling account of force 

feeding. Leonora suggests that in contrast with the working class women of 

the East End where Sylvia operated, she herself had the support of solicitor, 

doctor and optician. 

Leonora was released from prison on 8 May 1912, and a 'Prisoner's 

Reception' was held at Streatham Town Hall on 10 May organised by Balham 

& Streatham WSPU where she and others were presented with medals. 
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On her return from a speaking tour of Germany, Leonora was involved in 

planning a demonstration on 20 July 1912 at Streatham Common. This was 

well advertised through 500 posters and 40,000 handbills and was attended 

by almost 5,000 people. Two processions were organised, one by Leonora 

starting from Canterbury Road, Brixton through Streatham to the Common at 

7.30, headed by the Norwood Town Military Band playing 'The March of the 

Women'. Copies of 'Votes for Women' were sold, but men who opposed the 

suffragettes sold dozens of the 'Eye-Opener'. 

The Streatham News reported a lively debate at the Town Hall on 21 

February 1913 where Leonora was opposed by Mrs Gladys Solomon who 

complained that the suffragettes militant methods were a bad example to the 

youth of the nation. 

As a tribute to the sacrifice made by Emily Wilding Davison (born 1872) on 

her death at the Epsom racecourse on 4 June 1913, Leonora headed section 

D at a funeral procession on 14 June organised by the WSPU, where she is 

dressed in white and carrying a Madonna Lily. 

Meetings continued on 

Streatham Common, some 

rowdy, but with the outbreak of 

WW1 in August 1914, the 

WSPU called off their 

campaign, declared a truce 

from militancy, and by 1917 

the WSPU had become known 

as 'The Women's Party'. At 

this time many women were 

recruited for the war effort. In 

February 1918 the 

'Qualification of Women Act' 

granted some women over the 

age of 30 the right to vote-

mainly householders or those 

married to one. It was not until 

1928 that all women over 21 

won this right.  

In memory of the campaign, 

'The Suffragette Fellowship' 

was founded in 1920. Many 

suffragettes including Leonora 
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had donated items, these being held by The Museum of London. 

Leonora died on 4 February 1959 aged 75, at East Sheen, in the home of her 

niece Helen Quitzow, daughter of her sister Madeleine. 

 

'CATHERINE WILSON'  

(Clare Mary Lambert) (1874-1969) also alias Mary Stewart.  

On 17 March 1914, 'Catherine' accompanied by Clement Henry Whatley 

(1877-1943) of 70 Belvedere road Upper Norwood, entered the chambers of 

the House of Commons, when women were barred because of suffragette 

action. She had a concealed riding whip beneath her coat. Her 'sex' was 

doubted in the police report, and she was sentenced to six weeks hard 

labour. Other actions taken by suffragettes were collecting stones suitable to 

break windows and setting fire to pillar boxes. They (including Catherine) also 

broke exhibits in the British Museum, and additionally damaged art works in 

the National Gallery. 

 

ETHEL FENNINGS (1876 -1955)  

Ethel was born in Penge, living with her family in 1881 at 7 Wheathill Road, 

and by 1891 at No 14. In 1901 and 1911 she was living at 149 Croydon 

Road, Anerley. The 1911 census entry by the enumerator indicates refusal to 

complete, and the enumerator wrote 'heard from neighbours that there were 

10 to 12 females in the house on 2nd April'.  

Ethel was the Hon Organiser of the Women’s Freedom League (WFL) Crystal 

Palace & Anerley Branch with her sisters Jessie, Agnes & Muriel. In 1913 No 

42 Anerley Hill was the WFL Shop, which moved to No 48 in 1917. After the 

war, and by 1926, No 48 became the Norwood Society for Women's Service. 

(By 1913 the Sec of Norwood NUWSS was Miss LG Archer of 3 Melbourne 

Street, Sydenham, and had her office at No 42). 

Ethel was also the sales organiser of 'Votes for Women' and suggested street 

corners receptive to sales of the newspaper. In 1911 she supported the 

WTRL, and in 1913 was the Hon Sec of the Catholic League of Women’s 

Suffrage (CLWS) and in favour of the admission of women to the priesthood. 
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ALICE ABADAM (1856-1940)  

In 1908 Alice moved to London with her friend Dr Alice Vow Johnson and 

together they bought a large house at 97 Central Hill.  From 1917 to 1922 

Alice was living at Number 107. (By 1926 they had both moved to 70 

Hamilton Terrace, St John’s Wood.) Alice was a member of WSPU but left in 

1907 when Charlotte Despard (1844-1939) led a breakaway group to form 

the less militant WFL in protest against Mrs Emmeline Pankhurst's autocratic 

leadership style. Alice was the driving force behind the development of the 

Beckenham branch of National Union of Women’s Suffrage Societies 

(NUWSS) where she became the President in 1907; this was reportedly one 

of the biggest branches in Britain. On 2 March 1912 she led a spirited debate 

at Stanley Upper Hall, Norwood. 

In 1913 Alice became President of Norwood & District Women’s Suffrage 

Society (WSS), in 1914 President of the Federated Council of Suffrage 

Societies, in 1916 Chair of the Federated Council of Suffrage Societies, and 

furthermore founded the Feminist League in 1918. 

 

EMILY MAUD LEAF (1870-1941)  

Included by Ruth Miller in the original talk. 

Emily was born on 25 September 1870 in the 56-room Burlington House, 

Crown Lane, Norwood, near Park Hill House, the home of her grandfather 

William Leaf, a wealthy silk merchant. She attended Miss Mason’s school in 

Streatham, and in 1894 went to Newnham College, Cambridge for two years, 

but does not appear to have completed her studies. She became involved 

with the women’s suffrage movement possibly by attending a talk by the 

president of the NUWSS Millicent Garrett Fawcett (1849-1929)  at the home 

of near neighbour Frederick Nettlefold. In 1911 Emily became the honorary 

press secretary of this organisation. She also became a committee member 

of the International Women’s Congress on 26 February 1915, but because of 

differences with the NUWSS resigned as their press secretary on 15 April.  

Unfortunately, Emily was unable to attend the first Congress at The Hague 

but continued on the committee until she resigned in 1916 to join the British 

Committee of the French Red Cross from May to July. However, she 

continued her involvement with the Congress, renamed the Women’s 

International League for Peace (WILPF) in 1919, as in 1921 she represented 

the British section at the third Congress in Vienna. 
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The wealthy Leaf family were involved with philanthropic work including the 

Leafield Temperance Association and coffee shop in Streatham. Her sister 

Mary was on the Lambeth Board of Guardians and founded a home for ‘fallen 

girls’. Emily remained single and like many contemporary spinsters devoted 

her life to good causes. 

FURTHER LOCAL ACTIVITIES 

APRIL 1913 PLOT to blow up Crystal Palace stands 

 

A WSPU document was discovered 

giving instructions to Militant Corps 

23. The intention was to rent houses 

facing the back of the Palace 

grounds within three minutes of the 

football field, and explosives were to 

be stored. On the 18th April, the eve 

of the Cup Final, six suffragettes 

referred to by numbers, were ordered 

to be near, three of them to scale the 

fence and blow up the stands. The 

plot was abandoned, as a footnote on 

the document dated 26th March 

reads 'Polly reports no use; 

everywhere too well guarded'. 

 

 

 

SEPT 1913   DULWICH COLLEGE FIRE 

In the early hours of the morning two chemistry labs at Dulwich College were 

found to be alight. Dulwich Park and West Norwood fire brigades were 

summoned. Later Suffragette literature was found in the College grounds. 

 
MENS SUPPORT 

Frank Brailsford a commercial traveller of Canterbury Road Brixton was fined 

for breaking a window of 10 Downing Street because of the attitude of 

Herbert Asquith towards votes for women.  
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CHRISTINA BROOM (1862-1939)  

With her husband Albert, Christina ran a stationary shop at 87 Streatham Hill 

in 1902. When her husband became disabled and the business failed 

Christina began taking photographs. Between 1908 and the First World War, 

she captured the demonstrations, marches and events of the suffragette 

movement. These were made into postcards for sale at WSPU shops 

countrywide. Christina is regarded as Britain's first female press 

photographer. 

 

Christina Broom outside of 87 Streatham Hill. 

Barbara Thomas 
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MRS MAURICE LUBBOCK (Mary Kathleen Adelaide Stanley) 

1926-1981 

When flicking through past Norwood Reviews my eyes alighted on ‘Sadler’s 

Wells’. I was surprised to discover that this reference was to none other than 

the president of the Norwood Society from 1968 to 1980, namely the Hon Mrs 

Maurice Lubbock. Born as Mary Kathleen Adelaide Stanley on 30 May 1906 

to Lord Stanley, Governor of Victoria, Australia, on 12 January 1926 she 

married Maurice Fox-Pitt Lubbock from an equally significant family. 

The autobiography about her early life in Australia is suitably entitled ‘People 

in Glass Houses’, the picture emerging of a headstrong naughty child, 

rebelling against the parents’ old-fashioned notions of bringing up children to 

be ‘seen and not heard’. She refers to herself as a demon daughter with a 

stormy childhood and adolescence. She was brought up in Government 

House in Victoria, Australia where her father was the Governor. The research 

for this book was gathered from seven centuries of artefacts stored in the 

cellars of her family home at High Elms, Downe, Kent. 

Having settled down to marriage in Chelsea, their daughter Alice was born in 

1926 at the time of the General Strike, followed by Eric in 1928. By 1930 the 

family moved to a large house in Lowndes Square, Knightsbridge, where they 

remained for the next 17 years. Maurice had been working in the City but 

when the Great Slump hit there was no work, and the children went to stay at 

High Elms with Maurice’s mother. It was at this time that Mary, using the 

name Adelaide Stanley, began her acting career, although her husband did 

not really approve. She had wanted to pursue an operatic career when 17 

years old but was prevented by her mother. Both she and her younger sister 

Pamela were drawn to the theatre, which may be in the blood as their great 

grandmother, another Adelaide, was part of the Kemble dynasty.  

In 1934 Adelaide made her operatic debut in the Chanticleer Opera 

Company, and in spring 1935 she had her first West End engagement at the 

Ambassadors Theatre in an operetta ‘The Waltz King’ by Johann Strauss 

where she played the soubrette lead. This was followed by small parts in 

‘Figaro’ in the Open Air Theatre season in Regent’s Park.  In 1936, at the 

Ambassadors Theatre, she took the lead in the musical play ‘The Two 

Bouquets’ by the Farjeons, this being the first play to be televised. (At the 

same time Pamela was acting the title part in ‘Victoria Regina’ at the Lyric 

Theatre, becoming the first actress to portray Queen Victoria on the English 

stage.) In 1937 she appeared in some BBC shows. In 1938 she returned to 

the Open Air Theatre for the summer season.  
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Having been receiving consistently bad press notices, her ambition was 

turning towards Sadler’s Wells and even Glyndebourne, but in 1939 she was 

offered work in the Crazy Gange shows. 

 She performed in August at the Brighton 

Hippodrome and in October at the London 

Palladium in ‘The Little Dog Laughed’ with 

Bud Flanagan. However, at the beginning of 

1941 the Director of Sadler’s Wells Opera 

and the Old Vic requested her to play 

‘Susanna’ in Figaro in provincial towns. When 

Sadler’s Wells returned to London in 1942 for 

a season at the New Theatre she repeated 

this performance, following it with ‘Polly’ in the 

‘Beggar’s Opera’ and ‘Gretel’ in ‘Hansel and 

Gretel’. 

During this time, in September 1939, her 

career was unfortunately interrupted when 

she was called up by Chelsea ARP (Air Raid 

Precautions) to act as a Commandant of a 

First Aid Post. Pamela, likewise, worked with 

the Red Cross, and her youngest sister Victoria joined ENSA (Entertainments 

National Service Association) which entertained the forces.  Maurice joined 

the Air Force and worked in a secret service organisation. 

By May 1940 Adelaide was put in charge of a Reception Centre to take the 

flow of refugees escaping after the fall of Belgium, Holland and France, which 

was joined by bombed out East Enders - a real mix! In November she had 

been transferred to Wandsworth as Divisional Director of the Red Cross. 

The house in Lowndes Square was hit in May 1941, necessitating staying in a 

hotel. By the end of 1944 both she and Maurice were war weary after over 

five years of working in Civil Defence. However, Adelaide decided to apply for 

relief work abroad, and in February 1945 reported for duty as Health and 

Welfare Officer at the London Headquarters of the Allied Control Commission 

for Austria and was attached to the Displaced Persons Division in Austria. 

When this organisation was ultimately taken over by the United Nations in the 

Spring, she returned to England in August 1946. By now their five children 

had grown up, and now over forty, and with the many disruptions of the war 

years, Adelaide felt that it was too late to resume her stage career. 

Mary Lubbock and Bud Flanagan ‘The 
Little Dog laughed’.  
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At this point Maurice moved with Adelaide to her family home at High Elms, 

Downe where her mother Margaret Stanley was living (Lord Stanley had died 

in 1931).  When Maurice died in 1957 Adelaide remained there, but then 

moved to Upper Norwood and by 1971 was living at 18 Fitzroy Gardens. Here 

she continued to involve herself with the local community joining the Norwood 

Society and becoming its President from 1968-1980. 

Latterly she found a new interest in writing: in1963 she wrote her first book 

‘Australian Roundabout’, and in 1967 a second one about her brother known 

as Owen Stanley. In 1978 she wrote the aforementioned autobiography 

‘People in Glass Houses’ which appeared in the Norwood Review from 1980 

to 1982 as ‘Grandmother’s Steps -a postscript’.  

Adelaide died in Melbourne, Australia on 2 May 1981 aged 74 while making 

one of the many frequent trips to visit her daughter. As Alice had married an 

Australian landowner, Adelaide was thus able to retain close links with the 

Australia of her earlier years. Her obituary in the Times of 18 May 1981 

describes her as ‘a talented but extremely reserved person’. Nevertheless, as 

President of the Norwood Society, she addressed the annual dinner and 

dance at the Queen’s Hotel on 1 November 1969 and welcomed the guest of 

honour Mr TW Fagg, clerk to the London Borough of Bromley, who had 

‘ventured to the furthest corner of his domain’, and who later confessed that 

he did not know much about the Norwood Society. She then delivered a witty 

after dinner speech with reference to Norwood: ‘Living at the junction of four 

great powers we run the risk of falling between four stools, surely more 

uncomfortable than falling between two.’  She mentioned the opposing fears 

of being fought over, or of being forgotten and submerged, and the 

importance of participation and communication. The evening ended with 

dancing to the Ken Tapper Quartet. 

John Yaxley writing her obituary in the 1981 Review (no 79) summarises: 

‘Adelaide Lubbock was never content to be a figurehead and played an active 

part in our work whenever her many other commitments allowed her to do so. 

She possessed a rare combination of the intellectual and the practical, 

welcomed discussion and debate but hated making speeches’. 

In writing this article it is clear that Adelaide Lubbock was a woman of many 

talents who was able to spread her energy wherever she found herself and in 

whatever situation.  

Barbara Thomas 
Sources:  
Norwood Review numbers 38, 77, 78, 79, 80, 81, & 83 
Ancestry, 
The Times, British Newspaper Archive 
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MARIE CHARLOTTE CARMICHAEL STOPES 

Marie Charlotte Carmichael Stopes, author, palaeobotanist, suffragist and co-

founder of Britain’s first birth-control-clinic was born 15 October, 1880 in 

Edinburgh, Scotland.  Her father was well-to-do Henry Stopes, a Quaker 

brewer and his wife, Charlotte Carmichael Stopes, was a Calvinist, who was 

a deeply intellectual woman one of the first women to attend Edinburgh 

University, a Shakespearean scholar, an author and a suffragist.  There was 

little emotional connection between mother and daughter. (Stopes-Roe, 

1974). 

Six weeks after her birth the family moved 

to London and in 1881 were living at 

‘Kenwyn’ number 8, now 28, Cintra Park, 

Upper Norwood.  Her father Henry is 

recorded in the 1881 census as a 

‘Brewer’s agent’.  In 1884 Marie’s sister 

Winnifred Christine was born. Henry was 

declared bankrupt in 1892, being £4,000 

overdrawn at his bank. (Bankruptcy of Mr 

Henry Stopes, 1892).    In 1891 they were 

still living in Cintra Park, the house having 

been renumbered 10, by which time 

Henry is recorded as a ‘Consulting brewer 

maltster’.  But 

by 1901 the 

family had 

moved to 25, 

Denning Road, Hampstead, North London and 

Henry died in 1902 in relative poverty, leaving his 

wife and children penniless. 

Marie was educated at home by her mother until 

the age of 12 and then at school, first in 

Edinburgh and then North London, Marie was 

humiliated to find herself several years behind 

her peers and failed in her struggle to catch up. 

Marie was a controversial figure for much of her 

life but until she was 40, led an exemplary life as 

a feminist pioneer.  At 22, she got a first in 

botany and geology from University College 

10, Cintra Park on an extract from the 1910 

OS map.  

Marie Stopes aged seven, whilst in 

Cintra Park. H V Stopes-Roe. 
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London; two years later, a PhD from Munich University; and becoming 

Manchester University's first female academic, as a palaeobotany lecturer. 

During her university life Marie was sexually immature and apart from a rather 

one-sided relationship with a fellow male student all of her emotional energies 

seem to have been directed towards her own sex, with whom she had several 

intense friendships.  Thus when her first real attachment to a man occurred 

she was less prepared for it than most women of her age would have been. 

(Stopes-Roe, 1974). 

In 1911 Marie married Reginald Ruggles Gates, a Canadian-born geneticist 

who published widely in the fields of botany and eugenics. The marriage was 

annulled in 1916  after a court battle, brought by Marie, during which 

Reginald’s capability ’to perform the act of generation’ was called into 

question, Marie was then obliged to undergo a detailed physical examination 

to assess whether she had any impediment which may have contributed to 

the failure of the consummation of their marriage.  It was found that Reginald 

was incapable of consummating the marriage and that this incapacity was 

incurable.  Their divorce was finally granted a decree absolute 14 November 

1916.  (Divorce, 1916).  

Reginald went on to marry Jennie Williams in 1929; that marriage was also 

dissolved and in 1955, he married Laura Greer. 

Marie wrote two books in 

1918; ‘Married Love’ and 

‘Wise Parenthood’, in which 

she outlined some of her 

eugenicist views.  ‘Married 

Love’ was written as the 

result of her unhappy 

experience with Reginald 

and became a best seller, 

she having taken the 

revolutionary step of writing, 

as a woman, about physical 

love.  ‘Married’ Love was 

deemed ‘unsuitable’ by 

Swansea public library 

committee and banned from 

the city’s libraries.  (Marie Stopes Banned, 1925).  The United States 

Customs Service banned the book as obscene until 1931 when the decision 

Marie Charlotte Carmichael Stopes. Public domain. 
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was overturned in court. (Married Love or Love in Marriage, 2012).   ‘Wise 

Parenthood’, which followed, was about contraception.    

Marie married Humphrey Verdon Roe in April 1918, when he was on leave 

from the Royal Flying Squadron.  Humphrey and his brother Alliot founded 

the famous aircraft firm of Avro.  Their only child, Harold Verdon Stopes-Roe 

(Harry) was born in 1924.  Harry was forbidden by his mother from reading 

books (she felt that reading encouraged second-hand opinions) and forced to 

wear skirts until the age of 11 because she did not believe in the “ugly and 

heating-in-the-wrong-places garments which most men are condemned to 

wear”.  For the same reason he was forbidden to ride a bicycle.  (Harry 

Stopes-Roe - obituary, 2014).  Harry died in 2014. Perhaps she blamed 

trousers for her first husband’s infertility? 

During the 1930s Marie drew apart from her husband and later turned to 

literature and poetry. She published several volumes of poetry in her later 

years. Among them are ‘Love Songs for Young Lovers’ (1939). 

When Dr Marie Stopes opened the 

first birth control clinic, called the 

Mother’s Clinic, in small 

unpretentious offices in Holloway, 

London in 1921, contemporary 

society was outraged.  She and her 

husband believed that they were 

offering poor women advice that 

could liberate them from their own 

biology. (Brown, 1974).  Following 

on from the founding of the clinic 

Marie Stope’s life was convulsed by 

a protracted libel suit which she 

waged against Halliday Sutherland, 

a Roman Catholic doctor, who 

maintained she was experimenting 

with the poor and using their 

ignorance to foist birth control on 

them.  Although she lost the case on 

appeal to the House of Lords, it 

brought her into national prominence 

and ensured that the issue of birth control was aired throughout the country. 

The ‘Stopes’ House in Cintra Park. 
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In 1925 Dr Stopes was in court again, this time objecting to paying super-tax 

on her and her husband’s combined incomes.  They argued that the tax 

discouraged marriage as if they lived together in sin the combined income 

would not be considered.  Their pleas were rejected and they were given 21 

days to consider the matter.  (Marie Stopes Won't Pay, 1925). During the 

1930s after the founding of the National Birth Control Association the initiative 

passed to other people and Marie split from the Association in 1933.   It was 

then that Marie then drew apart from her husband. 

In 1935 however she did attend the International Congress for Population 

Science in Berlin and frequently wrote about such concepts as ‘racial 

purification’ and ‘racial degradation’, leading to direct charges that she was 

racist, anti-Semitic and virulently anti-Catholic. (Marie Stopes: Women’s 

Rights Activist Or Nazi Eugenicist?, 2013).   

Marie disliked her son’s companion, Mary Eyre Wallis, who was the daughter 

of the noted engineer Barnes Wallis. When he announced their engagement 

in October 1947, his mother set about "to try to sabotage the union". She 

found fault with Mary and wrote to Mary's father to complain. She argued 

against the marriage, claiming that any grandchildren might inherit Mary’s 

short sightedness.  He was not persuaded.  Later, believing "he had betrayed 

her by this marriage", she cut her son out of any substantial inheritance. 

(Marie Stopes, 2018).  In spite of this falling out between them Harry later 

wrote a book about his mother: ‘Marie Stopes and Birth Control’ (Pioneers of 

Science and Discovery), Priory Press, 1974.  He later said that ‘she was a 

daunting woman, with a mind as tough as steel.  She was a conservative 

reformer, who thought she was restoring things to their right and natural state.  

In fact she contributed to the dismantling of Victorian morality but that was 

never her intention’. (Brown, 1974). 

English Heritage erected a blue plaque on her 

childhood residence, 28 Cintra Park in July 2010.  

Marie Stopes died in 1958, a very isolated figure.  

Like any true reformer she was part of her own 

age, not the new age that she was instrumental in 

bringing about.  Zoe Williams in her Guardian 

newspaper article about Marie Stopes said that 

‘She may have held distasteful views on eugenics, 

but her legacy and influence in the birth control 

debate is what matters.  The women she provided 

with contraception didn't care whether she thought The Blue Plaque on 28 Cintra 

Park. 
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they were scum who should leave the breeding to the master race. They 

didn't care whether eugenics was considered the natural endpoint of any 

interference in nature's course. They just wanted not to have 18 children. 

They just wanted the choice’.  (Williams, 2011).  

Stephen Oxford 
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~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

ANNIE BESANT 1847-1933  

Having been bequeathed a book entitled ‘Westminster’ from an uncle the 

name Besant is very familiar to me as this was written by Walter, the younger 

brother of Frank, a clergyman and the future husband of Annie Wood. 

Married at twenty and after two children, Annie separated from Frank in 1874 

over religious differences, living until October at 39 (formerly 26) Colby Road, 

Gipsy Hill with her mother Emily and a daughter Mabel. A neighbour and 

friend Thomas Scott introduced her to Charles Bradlaugh, the president of the 

National Secular Society. Together they were prosecuted for publishing a 

book about birth control by Charles Knowlton. 
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In 1890, having met Helena Blavatsky, her interests in secular matters waned 

as her interest in theosophy grew.  She became a prominent lecturer for the 

Theosophical Society, becoming its President in 1907. The international 

headquarters were in Madras. She had spent much time in India, where she 

died, including campaigning for Indian independence. 

Barbara Thomas 
Source: English Heritage Guide to London’s Blue Plaques Publ 2016 

 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

 

TWO WOMEN ARTISTS OF VICTORIAN UPPER 

NORWOOD  
 

INTRODUCTION 

This article is about two women artists, both with Upper Norwood connections.  

Henrietta Rae, aka Mrs Ernest Normand, who moved to Fox Hill Gardens, Upper 

Norwood in 1893 and  Eleanor Fortescue Brickdale who was born in a house on 

Beulah Hill, Upper Norwood in 1872. As women artists, both would achieve notable 

'firsts'.  Many of the works by both Henrietta and Eleanor are currently 'lost'.  

Coincidentally Henrietta had a studio in Holland Park Road from 1885 to 1893 while 

Eleanor had a studio on the other side of Holland Park Road - opposite Lord 

Leighton's home - from 1902 to 1945. 

 

HENRIETTA RAE 

Henrietta Rae was the first female artist to represent the naked body regularly. She 

was also a very able portrait painter. 

  

Born on December 30 1859 at Grove Villas, Hammersmith, the youngest of four 

daughters and three sons, her father Thomas was a kindly, indulgent man who 

worked in the Civil Service. Her childhood was spent in the Holloway area of North 

London.  By the time she is 13 the musical career planned by her mother seems to 

be her eventual destination. She earns two guineas by singing 'Meet me by 

moonlight, alone' and 'Sigh no more ladies' at a concert. But Henrietta's thoughts are 

all for art. 

  

Her efforts to draw are incessant and, by chance, some attract the attention of her 

artist uncle Charles Rae who asks to see more and finds in them sufficient promise 

to justify a recommendation to an art training. Her father agrees at once and, age 

13, Henrietta becomes a pupil of the Queen Square school in Bloomsbury, by 1905 

this had become the Royal Female School of Art.  Henrietta soon finds herself 



Norwood Review  Summer 2018 

35 

 

bored. In 1873 she leaves Queen Square. An article in 'The Studio' of 1901 says 

much of her early training consisted of making studies from the Elgin Marbles in the 

British Museum. 

  

Her studies at the British Museum are supplemented by evening classes at 

Heatherley's school of art in Newman Street, now in Lots Road, Chelsea. The 

leading art school of the day, Henrietta is Heatherley's first female pupil.  But 

Henrietta's main aim is to get into the Royal Academy schools. It takes six attempts 

- on one occasion she is excluded from the entry competition after drawing 

caricatures of the curator!  At her fifth attempt she is accepted - and then rejected - 

after it is found the number of successful students exceeds the number of vacancies 

by one. Six months later she is finally admitted to the schools. A seven-year 

studentship follows. 

  

Other students of the RA schools at the time include Solomon J Solomon, Margaret 

Dicksee, H H La Thangue, Stanhope Forbes and one Ernest Normand who 

Henrietta first meets in the British Museum. (Her teachers there would include W P 

Frith, Frank Dicksee and Lawrence Alma-Tadema.) 

  

Her fellow students, among who she is favourite, buy her life studies - not for a 

princely sum but the fact they were bought at all showed a high degree of 

appreciation. Further sums came from portraits of small children. 

  

Female students at the Royal Academy are not allowed to draw from the nude. To 

supply what Henreitta's biographer calls "the deficiency of the Academy school in 

respect of women and the undraped model" Miss Margaret Dicksee proposes to her 

fellow students that they should form an evening life class which meets in her artist 

father Frank Dicksee's studio in Fitzroy Square. 

  

In 1880 two of Henrietta's paintings are accepted for the RA: 'Chloe - a portrait of 

herself' and 'Through the Woods, a reminiscence of the Redlands, Coldharbour.'  

Two head studies at the British Artists spring exhibition in 1881 bring Henrietta her 

first outside commission. A Leicester clergyman, the Reverend W Beardmore, 

writes to 'H Rae Esq' for a portrait of himself by the same artist. 

  

Henreitta later recalled: "As I then had no studio I made an appointment to see him 

in the corridor of the Academy Schools. "I can see his surprised look now as a girl 

student came tripping along, with heels clattering on the stone pavement, bearing his 

visiting card. 

  

"I want to see Mr Rae" he began. 

"There is no-one else here of the name of Rae" I replied. 

"But H Rae whose head study I have seen at the Society of British Artists" he urged. 
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"And he was quite put out when I explained that it was my signature." 

  

The matter is arranged, the commission given. The problem of finding a studio is 

solved by Mr Normand becoming the tenant at 5 Fitzroy Square next to that of Mr 

Dicksee. Here sittings for the portrait are given and the work finished early in 1882. 

Henrietta's 1882 RA exhibit is a portrait of her fellow artist - Ernest Normand.  Her 

1882 work is 'Lancelot and Elaine' from Tennyson's Idylls of the King where "careful 

studies were made in the grounds of the Crystal Palace for the background of 

foliage." 

  

 
Hylas and the Water Nymphs Henrietta R. Rae (1859-1928) © 2000 Christie's Images Limited 

 

In 1884 Henrietta marries Ernest Normand. Ernest, a noted figure painter of Eastern 

subjects, has just sold his Academy picture 'A Palace yet a Prison' for 300 guineas - 

which pays for a honeymoon in Paris. On their return to London Mr and Mrs 

Normand settle down in a studio at Wright's Lane, Kensington.  Henrietta begins 

work on two paintings for the Royal Academy - 'Ariadne' and 'A Bacchante'. The 

couple then move to Holland Park Road where their new neighbours include Val 

Prinsep and Lord Leighton. Their new home - known as Rowsley House - has been 

built on the site of Miss Fox's school: six two-storey residences numbered 2 to 7 

were arranged around a courtyard. The Normands were at number three. 
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A photograph of the studios, then ivy-clad, can be found in Caroline Dakers' book 

'The Holland Park Circle'. Val Prinsep's home was to the right of these, Lord 

Leighton's further along. The buildings are still there. 

  

In 1886 'Ariadne' and 'A Bacchante' are exhbited at the RA exhibition. Arthur Fish's 

biography recalls: "The bid for success was a bold one. "For a woman painter to 

submit two studies from the nude was practically unique and have them accepted 

was quite out of the usual."  As paintings of the nude the two works attract a certain 

amount of criticism. One of these self-appointed guardians of public morals wrote to 

Henrietta imploring her not to pervert her artistic gifts by painting such works. 

  

Henrietta, whose son was born shortly after the opening of the exhibition, showed 

the letter to the doctor who happens to be there. The doctor suggests Henrietta 

should reply to the letter and state she had recently given birth to a son who came 

into the world entirely naked - which seems to suggest to Henrietta that there is no 

impropriety in representing the human form as it was created.  With maternity 

taking up much of her time, their neighbour Val Prinsep introduces himself, asking if 

he might call and see their work. The resulting friendship brings them into the 

innermost circle of the Holland Park Circle at which Lord Leighton is the centre.  

Mr Prinsep's attendance isn't always welcome. On one visit he dipped his thumb in 

cobalt blue paint and marked up one of her pictures. Henrietta gained her revenge 

by 'accidentally' burning his hat on her stove. 

  

Henrietta's works appear regularly at the RA: Zephyrus wooing Flora (1888), 

Cephalus and Procris (or Death of Procris) (1889) and Ophelia (1890) which now 

hangs in the Walker art gallery, Liverpool. 

  

In July 1890 they move to Grez par Nemours where there is a Bohemian artistic 

community. They find a just-vacated room at an inn where the previous occupant 

has removed the upper panel of the door to the room.  'Mine host' suggests hanging 

two or three coats over the door would effectively secure privacy for 'Madame'. 

'Madame' is having none of it and is not satisfied until the gaping hole has been 

securely boarded up!. By the end of 1890 the couple return to Holland Park. 

  

Henrietta's 1891 work at the RA is 'La Cigale' - the Grasshopper, a subject taken 

from La Fontaine's fable. It is praised by Sir John Everett Millais who says: "I would 

give my left hand to be able to paint flesh like that." 

 

In 1893 she gives birth to a daughter. There's a return to portraiture - and the 

couple move from Holland Park Road to 4 Fox Hill Gardens, Upper Norwood.  

Henrietta's father in law George Barten Normand had offered to build them a 

studio in the garden of his home Aucklands at 153 Auckland Road if they would go 

to live near him. The new studio will include a glass house in which 'open air' effects 
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could be secured - which is next to completely working in the open.  One end of 

the glass house fitted under the supporting branches of some trees in the garden of 

Aucklands, through the foliage of which the sunlight filtered to the studio below. 

The move also appears to have been influenced by a desire by the Normands to 'run 

alone' and paint their pictures free from external influence. 

  

In the autumn of 1893 Henrietta and her husband are asked to serve as 'hangers' at 

the Liverpool Corporation Art Galleries - another first for Henrietta as it is the first 

occasion on which a woman has served on the hanging committee of an important 

public art exhibition. 

  

In 1894 Henrietta exhibits Psyche at the RA which is bought by George McCulloch, 

a millionaire art director.  Psyche is one of the features of that year's exhibition. 

Currently lost - although a study of the painting is in Northumbria University - it is 

regarded as her most important work. In 1897 Henrietta is president of the 

Women's art section of the Victorian exhibition held as part of the celebrations for 

Queen Victoria's Jubilee. 

  

In 1900 her most important work is the completion of the large wall painting for the 

Royal Exchange in the City of London. Henrietta is commissioned to paint the 

charities of Sir Richard Whittington, her husband commissioned to paint King John 

signing Magna Carta.  But Ernest Normand discovers King John had never actually 

signed Magna Carta - he couldn't write. So the work becomes King John granting 

Magna Carta. 

  

Henrietta's 18ft by 12ft work requires an immense amount of labour and thought. 

With both Normands working on two huge canvases in the same studio, Ernest hits 

on the idea of having two pits sunk - one at each end of the studio, which are equal 

in depth to the height of the canvases. Photographs of the work in progress can be 

found in Arthur Fish's biography ‘Henrietta Rae’. 

  

The summer is one of unremitting toil. Work often starts at 6 am and goes on 

throughout the day until the light fails. A Mr Surridge, Henrietta's brother in law, sits 

for the head of Whittington. A Mrs Bayley, whose husband presents the 

Whittington, sits for the study of Dame Alice Whittington.  The Art Journal reports 

the panels will be in chronological order but they are done at different times. The 

Normands works are the seventh and eighth to be completed. After completing the 

Whittington work a commission comes from the Belfast yacht club for a portrait of 

its commodore, the Marquess of Dufferin. 

  

Probably because of her Dufferin portrait, other commissions follow from the 

Belfast City council follow. Many of these can be seen on the BBC website 'Your 

Paintings'.  
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For the first six months of 1902 Henrietta is incapacitated by a serious illness. The 

following year her painting of Dr Macnaughton Jones, a gift to the physician who has 

nursed her back to health, is exhibited at the New Gallery in Regent Street.  Her 

main work of 1903 is her RA exhibit 'Sirens' the background to which is painted at 

Dinard in Brittany. In 1904 the painting is sent to an exhibition in St Louis where it is 

purchased by Mrs J R Cardora of Philadelphia. Her RA work that year is 'Songs of 

the Morning'.  In 1910 her RA work is Hylas and the Water Nymphs. 

  

In March 1923 Ernest Normand dies aged 66 of heart failure. On March 26th 1928 

Henrietta dies at her home at 4 Fox Hill Gardens at the age of 68. She is interred in 

the Normand mausoleum at Brookwood, Surrey.  Her obituary in The Times says: 

“Henrietta was successful as a teacher and not a few of her pupils, both men and 

women, did credit to her training. 

  

"Henrietta and Ernest were kindly people and for years made their roomy house at 

Upper Norwood, with its beautiful garden, a hospitable centre for young artists and 

other friends." 
 

ELEANOR FORTESCUE BRICKDALE 
  
Eleanor Fortescue Brickdale's obituary notice in The Times describes her as 
a painter, modeller, designer of stained glass and black and white artist. 
  
"As the last survivor of the later Pre-Raphaelite painters who though or 
possibly because, they did not come into contact with the original Pre-
Raphaelite Brotherhood carried some of their principles to extremes." A 
recent thesis on her work is titled 'Eleanor Fortescue Brickdale - a lady of real 
genius'. 
  
Mary Elizabeth Fortescue Brickdale is born on 25 January 1872, the youngest 
child of Matthew Llott Fortescue Brickdale, a London barrister and Sarah (nee 
Lloyd) whose father is a county court judge in Bristol. 
  
The family home is the recently-built Bircham Villa at the top of Beulah Hill 
which stands between two houses called Holmwood and Roslyn.  Bircham - 
or Birchamp - Villa appears to have been named after Matthew Fortescue 
Brickdale's father's home Birchamp House, Newland in the Forest of Dean, 
Gloucestershire. Built around 1865 - 66 when a Croydon directory lists a 
house just built 'to let', by 1889 it appears to have been renamed Neale 
Lodge. Now demolished, it stood between Grange Road and Spa Hill. 
  
There are two brothers: Charles, who goes on to be knighted for his legal 
work on land titles, and Jack who goes for a medical career and a sister Kate. 
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(Another sister, Anne, born 1862, had died in 1868. Anne is buried in the 
churchyard of All Saints, Upper Norwood).) Sometime between 1885 and 
1887 the family move to 1 Harold Road. 
  
Home-educated, Eleanor attends Crystal Palace School of Art, which was 
situated in the north nave, and later the south wing, of the Crystal Palace. 
Another art student who attended Crystal Palace was, reputedly, the glass 
designer Lalique. 
  
The 1893 electoral register shows the Brickdales still living at 1 Harold Road, 
now around the site of Ellery Road. Brother Charles is residing at 12 
Gatestone Road, Upper Norwood, just off the top end of Central Hill. 
  
In 1894 tragedy strikes as Eleanor's father is killed in an accident in the Alps. 
The family, now in reduced circumstances, move away from the area and live 
at various addresses in the Kensington area.  Around this time Eleanor enters 
St John's Wood school of art.  In 1896 she enters the Royal Academy 
schools at the third attempt, and gets her first RA exhibit - a design for an 
advertisement.  
 
In 1897 she wins a prize for ‘Spring’ - a lunette design for an awkward space 
in the dining room at Burlington House.  The prize money of £40 enables her 
to begin her first large-scale painting 'The Pale Complexion of True Love' 
which is exhibited at the RA in 1899. By then she has completed the 
illustrations for her first book A Cotswold Village written by her sister-in-law's 
brother J A Gibbs. This is followed by line drawings for an 1899 edition of 
Walter Scott's Ivanhoe. 

 
In the 
summer of 
1899 Eleanor 
receives a 
commission 
from 
Dowdeswell 
Galleries in 
New Bond 
Street for a 
solo show of 
watercolours 
which will 
open in June 
1901 under 

Spring Eleanor Fortescue Brickdale, R.W.S. (1872-1945) © 1999 Christie's Images Limited. 
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the title 'Such stuff as dreams are made of''. The exhibition includes the little 
foot page from Burd Helen - a tragic heroine of a Scottish ballad who cuts her 
hair and dresses as a page to follow her cruel lover on foot while he rides on 
horseback. After bearing his child he finally acknowledges her and they 
marry. All but two of her works are sold. 
  
Eleanor gets an eight-page spread in 'The Studio' magazine. The 
accompanying article in The Studio by Walter Sparrow, parts of which are 
incredibly long-winded, says: "Miss Fortescue-Brickdale before she found her 
true self did some work which did not hint at the present character of her 
thought and manner..... 
  
"The truth is that Miss Fortescue-Brickdale had just been trained in a school 
of art... 
  
"Two years ago she started to work in water-colours, a medium of which she 
had no school knowledge.  "It was entirely new to her; hence she had to find 
out her own way of making it serve as a means of expressing ideas. 
  
"This was the self-discipline that Miss Fortescue-Brickdale needed and its 
effects are admirably various and very attractive." 
  
The article implies that Eleanor moves away from oils to watercolours but she 
continues to work in both for the rest of her career. In 1901/1902 there is the 
first of two exhibitions at Leighton House which coincides with Eleanor's 
election as the first female member of the Institute of Painters in Oils and as 
an associate member of the Royal Watercolour Society.  At a second 
Leighton House exhibition in May 1904, the preface of which is written by the 
artist G F Watts, 26 of Eleanor's works from the 1901 Dowdeswell exhibition 
are included. 
  
Between 1903 and 1904 she moves into a studio at 11 Holland Park Road, 
almost opposite Lord Leighton's House.  In 1905 Eleanor works on a full 
illustrated edition of Tennyson's poems with 18 large and 55 small line 
drawings. In June 1905 at the Dowdeswell galleries 25 new water colours are 
exhibited. 
  
In 1906 eight of her colour illustrations feature in Mabel Dearmer's 'A Child's 
Life of Christ.' There's another book commission.  In 1906 her Royal 
Academy exhibit is The Uninvited Guest. It features wings - and nettles and 
brambles. (Love being The Uninvited Guest.) 
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In 1908 Eleanor illustrates Robert Browning's 'Pippa Passes' and 'Men and 
Women'. In 1909 she illustrates Browning's 'Dramatis Personae and Dramatic 
Romances and Lyrics' - and there's another exhibition at the Dowdeswell. 
  
On July 12th 1910 her friend Charles Stewart Rolls, one half of the Rolls 
Royce partnership, is killed in a flying accident at Hengistbury airfield, 
Southdown, Bournemouth. The tail of his Wright flyer aircraft breaks off 
during a flying display.  Just a month before Rolls had become the first man 
to make a non-stop double crossing of the English Channel, taking 95 
minutes. In 1901, three wealthy motorists, Frank Hedges Butler, his daughter 
Vera and the Hon Charles Rolls, had proposed a motor tour, but this was 
cancelled when Vera's Renault 4.5 caught fire. The lady arranged a balloon 
flight with the distinguished professional Stanley Spencer, as a distraction. 
This may have been from the Crystal Palace.  Over a glass of champagne 
during the subsequent voyage, passing near Sidcup in Kent, they agreed that 
an Aero Club should be formed and after landing this was done without delay. 
Due no doubt to the presence and personality of Vera Butler, it was uniquely - 
for the time - agreed that it be open "equally to ladies and gentleman, subject 
to election". 
  
Eleanor produces a large watercolour 'Flight' - or 'The Guardian Angel' 
showing an archangel behind a flying biplane. In the three small frames 
underneath are scenes representing the history of flight: Leonardo Da Vinci 
displaying his flying machine, which will feature in a major work of Eleanor's 
at a later date; Charles Rolls as aviator standing before his aeroplane, and 
Daedalus fixing Icarus's wings.  In 1911 Eleanor becomes a teacher at the 
Byam Shaw and Vicat school of art founded by John Liston Byam Shaw - 
probably best known for his work 'Boer War - last summer things were 
greener;' - and  Rex Vicat Cole. The school had opened in 1910 in Campden 
Street W8, would move to Archway in 1990 and in 2003 become part of the 
Central St Martins College of Arts and Design. 
  
During the First World War Eleanor designs posters for the Government 
departments of Information and Child Welfare. In 1915 she illustrates the 
Book of Old English Songs and Ballads for the Leicester Galleries - another 
example of the book and the exhibition appearing together.  After the war 
Eleanor Fortescue Brickdale's Golden book of famous women features 15 
watercolours with accompanying words by authors and playwrights. 
  
In 1920 her work 'The Forerunner' (Leonardo Da Vinci showing a model of his 
flying machine to the Duke of Milan and his court - which first featured in her 
painting Flight) is purchased by Lord Leverhulme for 300 guineas. It now 
hangs in the Walker art gallery, Liverpool. The same year Eleanor becomes a 
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full member of the Royal Watercolour Society.  In the 1920s she illustrates 
two gardening books 'Beautiful Flowers and how to grow them' by Horace 
and Walter Wright and 'The Gentle Art and the diary of an 18th century 
garden' both by Dion Clayton Calthrop. She also illustrates 'The Sweet and 
Touching Tale of Fleur Blanchfleur 'a mediaeval legend translated from the 
French. 
  
In 1921 she designs a memorial for the KOYLI in York Minster. Other places 
include the lady chapel altarpiece in All Saints, Newland in the Forest of 
Dean. In 1924 she paints the Reredos and altar in the chapel of 
Remembrance. Others which Eleanor works on are for Bristol cathedral, 
Brixham old church in Devon, St Mary's in Taunton and St Michael's in Little 
Horsted, Sussex.  In 1925 Eleanor illustrates a new edition of Palgrave''s 
Golden Treasury. Eleanor continues to send oils to the RA until 1932 and the 
Royal Watercolour Society until 1942 despite failing eyesight - and suffering a 
stroke in 1938.  There are public commissions for the Winchester College 
chapel and for the boardroom at BBC's Broadcasting house - Ariel and 
Prospero, the latter of which is, again, lost. 
  
In the Second World War a bomb damages the studio at 11 Holland Park 
Road. On March 10th 1945 Eleanor dies in Fulham hospital.  Her effects of 
just over £3,500 go to nephew Matthew Fortescue Brickdale and his wife. The 
Royal Watercolour Society holds a memorial show of her paintings. 

Jerry Green 

Sources: 

Henrietta Rae 

Henrietta Rae by Arthur Fish Cassell 1905 

www.victorianartinbritain.co.uk 

Art Journal 1901 pages 303-7 

The Royal Exchange by Ann Saunders, Guardian Royal Exchange London 1991 

British and Irish paintings in public collections by Christopher 

Wright (Yale University Press New haven and London 2006) 

Henrietta Rae obit Croydon Times March 30th 1928 

Ernest Norman obit The Times March 27th 1923 

A version of the Henrietta Rae part of this article appeared in The 

Palace magazine issue 7, June 2007 

 

Eleanor Fortescue Brickdale 

The Studio Vol 12 1898 

The Studio Vol 23 1901 

Women Artists and the Pre-Raphaelite Movement by Jan Marsh and Pamela 

Gerrish Nunn, Virago London 1989 

Thanks to: Christie's, Staff and former staff at Upper Norwood library,  & Westminster library. 
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Planning Update May 2018 
The Norwood Society has been involved in a number of local planning issues and provided 

comments on a number of planning applications in Croydon and Lambeth.  In our previous 

edition you were advised that Phillip Goddard the Chair of the Planning Sub-Committee 

was stepping down from this role.  We are currently looking at the most appropriate way to 

get involved with local planning issues and provide advice to members given the limited 

resources of the Society.    

 

Croydon 

Queens Hotel 122 Church Road   18/00831/FUL  

We previously advised you that a revised planning application was expected for the 

Queens Hotel.   The application was submitted in February to increase the total number of 

hotel rooms to 495 by the demolition of part of the existing building and construction of a 

new spine building, glazed link, an extension to the south west facing elevation, a single 

storey extension to the restaurant, five subterranean levels for parking, a swimming pool 

and servicing space, for a total of 495 hotel rooms and 207 vehicle parking spaces, the re-

cladding of the 1970's extension, landscaping, 5 coach parking spaces to the front, 

adaption of existing entrance to the hotel.  We submitted objections to this application on 

the following grounds: over development by reason of height, scale, massing and bulk; 

detrimental effect on the character and appearance of the Conservation Area; the effect on 

the amenities of adjoining residents in particular those of Fitzroy Gardens from noise and 

overlooking from the bedrooms close to their homes; transportation and traffic issues 

relating to the effect on local traffic, over intensification of the site.  At the time of writing 

there were 293 objections to this application and no decision has been made. 

 

Rear 110 Auckland Road and 4 Sylvan Road 16/06159/FUL 

We reported that an appeal had been lodged for the “Erection of a three storey building 

comprising 5 two bedroom flats at rear of 4 Sylvan Road and erection of two storey 

building comprising 4 two bedroom flats at rear of 110 Auckland Road, provision of 

associated vehicle and pedestrian accesses and off-street parking (accessed from 

Auckland Road), refuse and cycle storage.  The reason for refusal was “The siting, 

massing and design of the development would have a detrimental effect on the 

architectural and historic character and the setting of an adjacent Listed Building and those 

qualities that contribute to its Listed status and particular character”. The inspector did not 

agree with the reasons for refusal and allowed the appeal. 

 

Homestead, Gibson’s Hill 17/04018/FUL 

This planning application was for the demolition of existing building: erection of three 

storey building comprising 6 three bedroom and 3 two bedroom flats: formation of 

vehicular access and provision of associated parking.  We objected to this application on 

the following grounds: that the development was inappropriate in its context and the 

proposed block of flats, by reason of its size and massing, was overlarge and over 

dominant in the local context;  amended plans showed minimal changes and nine flats still 

proposed; inappropriate design, a pastiche of that of the neighbouring St. Joseph’s School; 
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insufficient private amenity space provided for future residents.  Although this application 

was recommended for approval it was refused at Committee for the following reasons “ 

The proposed development, in view of its overall proportions, style, form, mass, external 

treatment and architectural response, would represent an incongruous and unsympathetic 

addition to the Gibson Hill, Leafield Close and Averil Grove street-scene and would fail to 

respect the character and appearance of neighbouring properties present on the south 

side of Gibson Hill.  

 

58- 60 Westow Hill 18/01332/FUL 

This application is for the use of the ground floor as a public house.  The previous use was 

a plumbers merchants.  We have objected to this application on the following grounds: 

noise and disturbance to local residents in particular the impact on the flats above; large 

number of drinking establishments in the vicinity; conflict between residents and deliveries 

using the narrow alleyway; no swept path to show how delivery vehicles can enter and exit 

the narrow access. 

 

Brick by Brick 

Land And Car park Between Belgrave Road And Grosvenor Road, South Norwood, 

17/06392/FUL    No decision has yet been made.   

 

Lambeth 

20 -22 Beardell Street  17/06227/FUL 

This application for the “erection of 3 dwelling houses with private amenity spaces 

including provision of 6 car parking spaces, bin and cycle stores plus landscaping and 

boundary treatment” on a back land site to the rear of properties in Beardell Street.  The 

application was refused for a number of reasons including the development would be “out 

of keeping with the local architectural character and as such would cause harm to the 

surrounding townscape and the character and appearance of the Westow Hill 

Conservation Area” and  “the proposed development, due to its height and massing to the 

flank (east) elevation of Plot 2, and the layout and position of balconies/terraces to the 

north elevation, would result in an increased sense of enclosure and a material loss of 

privacy to surrounding residential properties, in particular Nos. 16 and 18 Beardell Street, 

located to the immediate east’.  

 

6 Lansdowne Hill 18/00500/FUL 

This is a back land site in West Norwood previously used as a laundry.  The application is 

for the demolition of the existing building and erection of a part 6 and part 7 storey building 

to provide 51 residential flats with amenity space at 5th floor level, and erection of a 4 

storey office building together with provision of cycle stores, car parking spaces, 

refuse/recycling stores, landscaping and a new pedestrian links. We have objected to this 

application and support the submitted objections of the Norwood Forum and Norwood 

Action Group in that the proposal is substantively non-compliant with adopted Policy PN7 

of the Lambeth Local Plan 2015. We consider that the proposal if approved would mean 

that the regeneration of West Norwood would not fulfil its regeneration potential.  In 
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addition we felt the proposed development of this site for 51 residential flats with amenity 

space at 5th floor level, and erection of a 4 storey office building (Use Class B1(a)) was 

premature and inadequate including poor access and design. We suggested that the 

Council pursue a comprehensive approach to ensure that the preferred uses for this site 

can be achieved and refuse this application. 

Marian Girdler 

~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

 

THE NORWOOD SOCIETY ANNUAL REPORT                2017/18 
This has been a good year for The Norwood Society. In addition to the provision of our 

normal services we successfully completed a special project, started to plan another and 

increased our membership for a second year in succession. 

Triangle Shops Project 

In June 2017 we completed the shops project by installing 126 blue plaques around the 

Upper Norwood Triangle to celebrate the history of traders and businesses stretching back 

into the 19th century. The majority of the plaques are still in place and add colour, interest 

and cohesion to the area. The project was envisaged and led by Alun and Barbara 

Thomas. We owe them enormous thanks for their research and enthusiasm in seeing the 

project to fruition. We received many expressions of thanks and interest extending beyond 

our local residents and press to enquiries from history societies in different parts of the 

country. The plaques were placed in the shops to coincide with the Crystal Palace 

Overground Festival and Alun led a walk on the Sunday of the Festival around the shops 

to celebrate their appearance and outline key aspects of their history. 

Meetings and walks 

We again provided a full and varied programme of history talks and walks, organised by 

Barbara and Alun Thomas with the support of other members of the committee. The talks 

ranged from St George’s Hanover Square, nineteenth century sport at the Crystal Palace, 

the shops of the Upper Norwood triangle, the Nostradamus of South Norwood, tracing 

your family history and Colonel Gouraud. In addition to Alun’s festival walk Stephen Oxford 

undertook walks around South Norwood Hill and Grangewood Park. I led a walk in July 

around Crystal Palace Park looking at its sporting history. 

Festivals and fairs 

We supported the 2017 Crystal Palace Overground Festival by having a stall at the 

popular June event in Crystal Palace Park.  We also ran stalls at the Grangewood Park 

Festival and the Lambeth Local History Fair. 

Notable members 

At the time of the last AGM we were all still shaken by the sudden loss of our chairman 

Richard Lines. He had been a member of the Norwood Society since 1974 and his 
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measured contributions to the administration and running of the Society and his 

encyclopaedic knowledge of Norwood is being sorely missed. 

We granted Life Memberships to Anna Lines and Eric Kings, a former chairman, in 

recognition of their exceptional service for the Society over many years. Anna has acted 

as secretary, membership secretary and editor of the magazine. Eric‘s work has included 

his invaluable contributions to the production of the Norwood Review.  

Planning Sub-Committee 

The Planning Sub-Committee, composed of Philip Goddard, Marian Girdler, John Hickman 

and Rebecca Wheatley, has dealt with numerous requests for help and commented on 

many planning proposals in the course of the year. Thanks go to them for their 

conscientious work in this area.  

Philip has been a member of the Norwood Society since 1981 and chairman of the 

Planning Sub-Committee since around 1990. He has also acted as Chairman and Vice-

Chairman of the Society. He has indicated he would like to step back from leading our 

planning function and we have expressed our thanks to Philip by awarding him Life 

Membership of the Society. 

The Norwood Review 

We have published our usual quarterly reviews during the year. Under the new editorship 

of Stephen Oxford we have changed its format and are now printing in colour on glossy 

paper. We have received favourable feedback and comments from a number of members. 

Stephen and the Publications Sub-Committee are to be congratulated.  

 MyHouseMyStreet 

In March 2018 Nick Tyson of the Brunswick Town Trust in Hove spoke to us about their 

project involving researching and publishing papers on the history of roads in Hove and 

Brighton. Our project for 2018/19 is to produce similar reports for one or more roads in 

Upper Norwood. A working group has been formed and recently held it first meeting in the 

library. 

 Membership 

 I am pleased to say that membership at the end of 2017 totalled 290 members, a seven 

per cent increase on 2016. 

I would finally like to thank the committee for all their hard work and support in 2017/18. 

AGM – The Society held its AGM 24 April at which: 

1. The Executive Committee members were unanimously re-elected. 
2. It was agreed that the annual subscription rate should be increased to a single rate 

of £10. 
3. The Society’s Data Protection Policy was explained, which ensures we meet all 

current regulations.  
 

Stuart Hibberd Chairman 
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THE NORWOOD SOCIETY 
Registered charity: 285547 

 

DATA PROTECTION POLICY 

In order to comply with data protection legislation The Norwood Society has put in place a 

data protection policy.  The full policy may be seen on our website: 

https://www.norwoodsociety.co.uk/                   

or a copy obtained from the Society’s Data Controller:  Stephen Oxford, 9 Grangecliffe 

Gardens, London SE25 6SY soxford@blueyonder.co.uk 

This statement explains why the Society collects your data, how we use it, how we 

take care of it and your rights to see, amend or delete it. 

 
1. The Society collects your data: 

a. Only with your explicit permission 
b. Only in the minimum form required to carry out Society business 
c. Only for the exact purpose for which permission was given 

2. The Society collects your data to enable it to: 
a. Send you your quarterly Norwood Review 
b. Keep track of your membership payments 
c. Where applicable claim ‘Gift Aid’ on your payments and or 

donations 
3. The Society ensures the safety of your data by ensuring it is: 

a. Stored securely, whether on paper or a computer system 
b. Shared with no one other than members of the Executive 

Committee 
c. Trains its data users in safe methods of storage and use 

4. The Society ensures that your data is accurate by: 
a. Regularly reviewing all data held 
b. Deleting unnecessary data 
c. Correcting inaccurate data 

5. If requested the Society will provide anyone whose personal information 
it holds with the right to know: 

a. What information it holds about them 
b. How it collects the information 
c. How it is kept up-to-date 
d. How it complies with the Data Protection Act 

6. The Society undertakes to inform you what information it holds about 
you, for which it: 

a.  May charge a fee up to £10 
b. Requires proof of identity (photo- passport or driver’s licence and 

a recent utility bill or acceptable alternative) 
c. Will ensure requests are dealt with swiftly and within the 40 days 

required by law.                                                   DPP sum 17/04/2018 
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LOCAL HISTORY – Talks & walks 

Forthcoming events: 

May 17  Thursday ‘Gipsy Hill & Gipsy Road’ 
   7.30 Upper Norwood Library, Westow Hill, SE19 1TJ 
                             Alun Thomas has researched the history of the roads 

 

June 13  Wednesday Walk  ‘Football before the world cup’ 
7.00 Penge entrance, Crystal Palace Park, Thicket Road 
SE20 8DY 
History of football in the Park. Led by Stuart Hibberd 

 

June 21  Thursday ‘Victorian Leisure & Pleasure’ 
   7.30 Upper Norwood Library, Westow Hill, SE19 1TJ 
   A talk by Blue badge Guide Ian Bevan 
 

July 15  Sunday Walk   ‘Grangewood Park & Grange Road’  
2.30 All Saints Churchyard, Beulah Hill, SE19 3LY 
Led by Stephen Oxford 

 

August 19  Sunday Walk   ‘Down Gipsy Hill’ 
   2.30 Outside Sainsbury, Westow Street, SE19 3RW 
   Led by Alun Thomas 
 

September 20 Thursday ‘Brixton Market’ 
   7.30 Upper Norwood Library, Westow Hill, SE19 1TJ 

Brixton Society Chairman talks about the history & 
development 

 

October 18 Thursday ‘Conservation in Croydon’ 
   7.30 Upper Norwood Library, Westow Hill, SE19 1TJ 

Talk by Sane Roberts, Senior Project Officer (Conservation) 
for Croydon 
 

Who is buried at St Luke’s? 

On April 19 Francis Howcutt gave an interesting talk about how he has 

researched the burials in St Luke West Norwood’s churchyard. As Francis 

pointed many people are unaware that around the Church are buried many 

local people, and that under the slip road on the north of the Church’s garden, 

cars drive over the remains of Norwood’s past residents. Francis’s research is 

on his own website and that of the Society’s. 

Barbara Thomas 



Winkworth Crystal Palace 
020 8655 9530
45-47 Westow Hill, Crystal Palace, SE19 1TS 
crystalpalace@winkworth.co.uk 
winkworth.co.uk/crystal-palace

HERE TO 
OFFER A 
HELPING 
HAND.
We’ll go to great lengths to 
make sure you find the home 
of your dreams.


